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ROMAN PORTRAITS AND MEMPHIS IV 


INTRODUCTION 


"THE work of the past season, 1910-11, ly in 
four tierent site all within about en to By ies 
‘oth of Cara Opposite othe vilage of Mazghonch 
Me. Mackay found) two pyramids hitherto uspab- 
lished. “AC Gerzch, rorth of Mey, Ste. Walrm 
seight found and eleared a prehistoric cemetery. At 
Hawara T succerdel In Boding sculptuces of the 
Labyrinth, and opened many tombs of the sith 
dynuay. “AIL of these revalts will appear in the 
econ volume of this year Here we are concerned 
with my work om the Roman cometery of Hawara, 
or Howarch as It should be more corey called 
from the widespread Arab Wide The exewation» 
which I made there in 1858 were this yer renewed 
find completed.. The natives in their easeles sewch 
for wirousearth—or sebutt—bad removed much uf 
the Hol which formes covered the emery: and 
‘othe graves that remained were far more accent 
‘As portraits were being fund hace by casual diggs 
Sir Gaston Maspew deel me to clear the site 
‘This work war one entirely by welitrained mea 
fro Qut, who camped on the spot The ew di 
silly in Egypt now fe that the boys do not care to 
be troubled to work; in the Fuyum they appear 











Doe their own masters, an itis not until they base 
{to shift for themselves that they fod the need of hard 
work. Actually the men had to do muchof their own 
Dashetvork, carrying the stuff out alter eutting it, 





‘was at Memphis, where sculptures were agai found ; 
fortunately boys are ear and work well there 

2. This seacon I had the advantage, during most 
of the time, uf the companionship of Mr. James Stop- 
ford, who assisted with his engineering experience in 
the work and specially in the packing. Also Mr 
Angelo Hayter gave much useful workin thedrasings, 
‘while I was fully occupied with the diection of men, 

accounts, photographing, and cleaning the portraits. 





‘The discoveries of this year have le to a fresh 
arrangement of pablieation, When 1 worked at 
‘awara twenty-three Years ago it was only posible 
with dificulty to get some collotype reproductions 
‘sued. Now colour-work has advanced so much, that 
the portraits can be efciently published, Accord 
ingly” this volume contains four coloured plates 
besides photographs of thirty-two ther portraits 
To isue the whole of the culoar plates in the usual 
volumes would be impracticable, at these already 
there cost nearly as much ax an ordinary volume. 
‘The balk of them are therefore Tse separately in 
a Fortfatio, and thove who wish for the whale te 
Sand reproductions of the portraits wil fd them 
‘this volume and the Fortfollo taken together, Tle 
forms the only issue of facsimiles of classical por 
tyaltere on an extensive seale; it 16 much to be 
hojed thatthe other examples preserved in muscu 
willbe published sinitariy both method and cont, 
20 a8 to be available for study an comparison, 














CHAPTER I 
‘THE BURIALS 


5 Tw portraits discovered upon the murnmies 
at Hawara this year are in direct continuation with 
tone which 1 nearthed im that cemetery in 1888, 
‘A few have been fousd therein the fnterval between 
the fist and second prt of eay work = but even i 
that conetery the portraits are so rare that they’ do 
‘not reward work om a amall scale.” Our work was 
restricted to regions where porteats might probably 
be found, bot a the average cach digger only 
obtained one in six weeks, ecluding thove examples 
‘hose condition made them worthless. Out of about 
4 hundred mummies of the same age, found buried 
fn the same way, there is only one portrait pre= 
servelyand perhaps one more decayed or destroyed 

For purposes of reference it is necdel to heep to 








2 Te WORIALS 


the oripinal register marke in the onder of discovery, 
eo much confusion would be eaused By a.com’ 
Dlete renumbering. The marks on those of 18s 
follow the alphabet A-2, thea AA-Z, and AB-A2, 
A=HG, $1 fa all. The masks of 1914 follow mum 
hers frum ¥ ts 65. OF the ¥SES portraits 33 were 
ible In photograph ; in ZZasrane there are. 27 
‘hat were distributed, of which Nos. 1,2. 3, 7.9410, 
12 In Frootipieee and pl are in the National 
Gallery, whore alu ate others not published then | 
in Kahn are 6 of thove that were kept at the Ceo 
Museum, OF these portraits 10 are published ia 
colour this year, anal 9 republished fn photograph. 
AAs the Jara volume bas bees tong out of print and 
rare, Hregret that the scattering of hat collection 
rakes It imporsble now totrace them allot elect 
‘complete republication. Most ofthe best of thee, 
however, will be found in our iowes of this year. 

‘Of the 19H portraits, 4 are ven in colour here, 
plo. feivs 25 are given here, with one of 1888, in 
Photograph, pls -siia; and 1 are in col, together 
With 10 of 1845, Inthe separate Pertfliy ace 
ae vil. "Thus 41 of this year are published, leaving 
24 unpublished, which ate tn various stages of deca 
‘many of theve were wo completely rotten that withing 
cond even be move fran the rom, bak only 
‘ote aude of the direction, sex, atl method of wrap 
ting, where such details were ati visible. ‘The totale 
‘now publihed ate therefore 























OF 1888... 1ocolouced 9 plain = Hy 
Of) ee a 
Rake ia 9: sa, 


1 total of Go in this volume and the Portfolio. 1a 
feferences the plate number will be given after each 
portrait number, so as to enuble i be ready found, 
and P will be put after each umber in the Portola. 
For the table of register maths, plate numbers, and 
‘seus, see pl seri For the general appearance 
fof the mummies with gilt heads see pls, xi, xi, 
sv; forthe portrait mui me pt xi 

4. The mode of burial of these portrait mtnmies 
lifes from that of earlier times. a place of being 
buried singly, and in chambers, these portaits were 
usually buried fa groupe and always ia open graves 
filled with earth. In place of having 2 chapel, manu. 
tment, oF tablet over them, they were in every case, 
‘but ohe, buried in plain ground without even 3 brick 
top over the grave Several large groups of brick 
lgaves ie tomb enclosures were uncovered, a shows, 











fn ple ait, vi vt, ut not single portal was 
ver Soon with such burial Only tn one ease was 
teres ste chamber, sutrounding ait hich com 
tained portmitsTheve were Non 3, 5,4, With one 
silt and ne plain murmy, five in all, packed in 
4 it 70 $3 inches, an shown fa ph. xxl. The 
‘uuer sound he pit was 117 87 Out 89 x 63 
‘side; only one coane of stone remain, and the 
Upper part of the enclonure may have bee of brick, 
Tall of the ether burials wf portraits, about Ay, 
there was no monument or mark. vibe above them, 
nd they could only be found by searching the whale 
round. 

The explanation of the richest mummies beg 
thos bericd eithout mark seen iv the condition 
fof them. Many of them fad been much Injured yp 
‘exposure during.» long pes before bara The 
fetebust osm had often been knocked abou, 
the stocen chipped ofl sametinws the mse shed i 
bya fl the iting dirt, fy-marked, cxked With 
dust which was Bound on by rain The portite 
Ste the sine espn. The pat has Aaked off 
fin amany ces oy vars a8 ws 975 ils a ale 
many which are in to lad «stale Xo reproduce, 
Others were ‘eaked. with dirt, and required hong 
sleaing Wo wove Kt ca 2, vi sme fd had rah 
‘Sour which foeserved the pain from change, and 
tha hep Mt permanently tighter, even ater cen 
“The tate of the footcases shows the same exponiee 
Mont of them were broken iby blows a8 3 
sernaines alownt destroyed, oen diy. On the 
feet of one mummy: the wrapping had been wpe by. 
cdildren, who sre carieatore: pon ft px 
‘Others have had the portrait choppet or broken in, 
a8 547, 55.4 348 

“Tas every” sgn shows that the moma, bath 











‘with and without portraits, had stood exponed for a 
Yong time before ‘burial, “The conclusion we may. 
draw ie that they were kept around the a/riem: of 





the howe, where children were taught their writing 
he the dt stad and cceont alt 
in upon the figures, and where in the cleaning, 
fof the house the feoteaces were gradually knocked 


“This explains the contradiction that the mummies 


bad paseed out of memory, and when the mummies 
bad become soiled and broken, they were sent off to 








vets oF ausutricartos 3 


the cemetery, often as many’ 2¢ half 2 dozen at ence 
‘A plain pit was dug, as small as might posbly hold 
them; they were shoved in oahly, often two head 
to foot, another jammed in hard at the side, and a 
second layer fike this repeated, in one ease head wp 
fd feet up in an old tomb well. No one cared for 
them by that time, and there was wo interest a 
placing a stele or even a grave mound «rer them 
‘The brick graves and cenataphs were waly put over 
‘hove plain mummies which were buried st once, 
while the survivors sell had an interest in them. 
‘These customs explain the ol story about draw 
Jing a mummy round the all at a feast Soch a 
Practice woul! not agree with what we koow of 
‘earlier eustoms ; But were the musnimies Kept in the 
hows, it would be quite likely thit they: mould be 
brought forward to appear io the great religious 
feasts, and have offerings placed before them, instead 
‘of the descendants joing eut tothe cemetery to make 
offerings un puch cezasions atthe tombs 
1, The diferent types of mummies in the Geeek 
tant Roman period evitently secede! i the fern 
Ing onder of ttexivetion, as pinta out in Hanan, 
though each type probably continued in use over 
some later tages. 
1 Thin head an foot-cases of papyros or eth, 
‘aver with dark blue over the wig, revived 
in Plolomaie ties form = th dynasty 

















one 

2 Stout caer of cartonnace covered with pint 
fyures asin phx 45 

4} Styl eases of artonnage ith thik aster 
tasks and modeling 

4. Such caer enlarged with bron chest, arms, 
an drapery, a8 st 

5 Such ust pices with a red wreath in the 
hands 2 

{6 Thinner and poorer iitatons, asp xi 

7. Canvas paling of face iced ina tcen> 
bust pce 

& Canvas painting of whol bast, with ed wreath 
Te hand, as Yin Pett. 





9. Canvas portraits without arms, as (3,13 i 
Portoto, 
Yo. Portraits on wooden gael, as mist of thone 


here, 
‘The linking of these variows types together precludes 
‘our taking them in a. diferent order of deviation, and 
the general indications of period agree with thx 

7. Thus recognising the yarious types ee may. 
‘proceed to note the grouping of thexe in the burial 


pits remembering that there is no evidence that these 
‘muromies based thus together were prepared at the 
same time On the contrary, where half a dozen 
rmurnnies of adults were buried together it x prbal 
that atleast two generations are represent perhaps 
three. Hence these groups contain example. pre- 
fared Sity years or more apart. There were wot in 
Egypt, as in England now, many persons without 
children; hence the mummies were prubably’ nearly 
all in diet ancestry of the householder, 

We will 6st nate the earlier haral yromps with: 
cout portraits. A lange square building of brickwork 
‘was divided into four compartments by erossWally 
sce plan, pl xxii 7. The whole tailding has been 
‘cased with limestone slabs since removed by Kernan 
Time-burners, and the corners of it were form by 
blocks of masonry stil In position. Each compart: 
‘ment was filed up with brick filing evenly ak 
loose courses, and undisturbed i the lower parte 
‘when we opened it In the south-east corner were 
theee mommies all with heads to south; the eastern, 
A. a woman with iit faee, then a child, ¢ and 
another adult in plain wrappings. Beneath these 
were Pg face, head, under A> X, sll under 

Ys plain cmummy, bead x Beneath 
{hone were 6, infant head Wy under 11; My bead uth 
under F, both plain. In the southavest corer were 
hres mummies, J, ty plain with bandaging and 
‘wreaths. Inthe north-east were tvelve plan burial 
of which four lay partly der the wall, and ere 
therefore earlier than the building. tn the north- 
west corner was a. much earlier eartonnage burial of 
aboot the xxlint dynasty, with the legs only: of 
‘another ody over it. Being beneath undisturbed 
‘tng, this Broken burial must be older than the 
building. It is strange that some pieces of bright 
(cused tow ts of yellow Black and ree run roughly 
together, were alo beacath the brick fill ae mst 
therefore be Roman, thaizh hitherto they would have 
been emidered Arabic. 

Another large group is shown pl xii, These 
all lay fn chamber on the surface of the ground 
and had sot been intentionally buried, but only 
‘laced in the chamber, which had a parabolic rot 
fallen ia. and had plainly-wrapped heads with 
ix layers of rhombic Bandage with gilt buttons 
(atx, 3; 1,3) over the bodies These were placed 
fn what had bcen the passage leading tothe chamber. 
‘Chad a paint footcave but the bedy was irregularly 
fied round and the head plainly wrapped. D was 
2 igo example, unfortunately. too rotten to 




















4 ie uRALS 


remove whole: the fostease is shown i pl xi, 7, 
Cceidently a east from the (ext of living gir, 
‘oloured pinkish yellow with black sandal straps. 
Large silt twisted anklets with lions) heads are on 
the ankles; and the thombic bandaging of four 
Jyers had very large git buttons ia. the bollows, 
With others across the chest, and ten rows on the 
ankles as seen in the photograph. (Uaiv. Coll 
Lond) The head cartonnage was knocked 10 
plecen and decayed & had agit beadepicce bat 
‘ footecse ; rhombic bandase of four layers, but no 
Iwutone The layer of bandage under the top was 
iteons ws a unique burial with cartoanage head 
plece unusually tnge, having wreath of foo leaves 
‘of gilt canvas and green berties between them, in the 
ands a red wreath and a candle. The thombie 
‘anlage was in five layers with glk buttons and Ceo 
rows of buttons on the chest The foot-case was 
fit, (Cambridge) had a wma git headepiece 
With genes ofthe ors omit, and a rhombic bandage. 

‘Awuther group was ofthree wedge-cod mumenis, 
type xl a. bandagel to a sharp straight edze down 
the face; heads, to to south, one north, eneath 
these were two others, heads worth, and a git bust 
‘mucmy holding a candle, with rambic bandages 
five layers deep, buttons, ad agit foot-ase with four 
captives on soles. All the lower with heads to north. 

In another pit similarly there mere two gitfaced 
urns, of fine work, tne hacing a painted cloth 
with figures over the bly. With these were to 
‘wedge-fuced mummies with rhombic bandages in six 
layers 

4. We turn now to the group of mummies found 
with the portraits xl, 5 Now 2, 3. 4 were with 
‘one fine gilt mummy, head Nand ove plain, bead S. 
sexi, 35 Now $6, were with theee gilt heads all N.. 
and two wedgefaces N. and S. ei, §; Non 14 10 
17 (all decayed were with agit face, head Wand 
Avwedge-ace, W. No 2g was with a gilt face, head 
W. No. 36 was with a gilt face No. 45 was with 
to gilt faces, heads N. and S. 

‘cl 4; wedgesfaces were found with Nos 7, 
‘oa wedgesface, head Sand a plain wrapped muy 
head S.No. 10 had tw werlzefaces. Now. 12,13 
were with four wedge-faces all heads to W. No. 27 
hha a wedgesface, head E. "No. 28 vas with one, bead 
W, "Nos. 9, 99 were with a wedge-ac, head E. 

In a few cases only plainly-wrapped mummies 
were with the portraits No. had ievesistey over 
ita plainly-wrapped body of a woman, head to E, 
‘of which not a single joint remained articulated, and 

















snoxt of the bones were out of place; this must have 
teen pas bare bones, even the pelvis. and 
vertebrac being all disevered, There were three 
inches of sind between the bodies which shows that 
they were buried separately, Na. 30 had a. plain 
uray with it, head S.; No, 3% lhewise;) and 
‘No. 52 hud plain marumy’ with head W, 

‘These avcciated plain mummies had their heads 








w 
N65 B37 8.05 Waa 
while the portrait mummies with theen lay 
N65 e358, 103 We, 10 
‘The conclusion seems to be that the men who 
buried them thought more of laying the portralt 
‘marmmics to S.oF W. than the jain rmmies, whieh 
might ie anyway. 

'9. We mow eome to the yeneral question of the 
icection of burial of the portrait mummies. Oo fist. 
examining the matier, there scemed to be aM le 
fpofible result that men and women were buned 
‘ually i diferent directions On further taking the 
style of the portraits into account, the explanation of 
thie appeared to be due to a diflerence in period. 
‘As itis generally atee! that these portraits belong 
to the Roman age, and that that was a time of 
‘ontinvous dechne in art, it follows that—apart from 
Individaal variations—the finer portraits will be 
‘earlier thaw the poorer. No doubt diferent artists 
‘saried greatly, and there might be some poor ones 
‘early and supetior ones later, Jost as there was a fine 
‘engeaver at the Alexandria mint eves i the rega of 
Gallicous ; bat, on the average of all, the better 
portraits were the earlier 1 therefore classed the 
orrats as goost (23), medium (14), and poor (12), 
‘On dividing these according to the direction of the 
head there was no great difference of good oF poor 
epee i the south, 











“The resolt i much the same with men and 
women, and ia all directions except south, Puting 
then the other three directions together, we find 


Meat tesoah, Ahern 


Good - 7 8 3 
Medi a 4 
Por 8 





‘QUALITY oF roxTRAIT= 5 


ere itis clear that all the portraits with head 
{to south ate good or medives, and nit a single poo 
ortrait lay in. that direction: wheveas to wthee 
Airetions there were nearly as many pooe as goad 
‘We must then conclude that al? southerly Farials are 
“in the earlier part of the period of portraits 

“The ditcetion ofthe burials and the sex coal be 
Aistnguished when the portraits sere often tos 
‘much fjured to consider theie quality. Mence the 
amount of matesal (Inger om these two pots thaw 
‘when incding the portraits. We Bint the direstion 
‘of the heads to be 





Men On 6) a 
Womens ; 
This shows a tange prey 
‘the south, nearly af sn il 
to the west. We can hanily suppone that the sex 
‘was considered at these roigh Durie The con 
cision mist be that, ac the watery burials are the 
aller, ymen avre une often printed bn the carter 
“part of the period when southern burial was the rule 
‘and men montly 48 the later period when western 
and ter positions were common 
10. Another comparison ts 4m the quality wt the 
‘portraits found singly and thove found in rope 
cis ae 
7 7 6 








Portraits ving 
Ponteaits in grow 
Here the group portraits ace much better in 
quality. "This fs de probably 19 two causes; the 
‘foups are likely to belong t0 cher families who 
ould affont many portraits, and sich riches were 
Aiminihing during the period through the impoverish- 
‘ment ofthe country, and = kroups sould be mainly 
farier; also the richer families could affond better 
artists for thee portraits. 
‘Looking now atthe relation of the portrait to the 
preparation of the mommy, ye sce that the foutcase 





{slated to the quality ofthe portrait 
Cot Meine Ba 
Hsin feet ” 9 4 
Gilt feet galas 
"Here the muinies with pin fet have fe better 
portraits than those with git fet 


"The same is seen regarding the wse of eit buttons 
fn the bandaging. 


Without buttons a 4 
With battons Mans Ga 5 


Here thase with butions seem rather worse. 
1 Lat ws now compare the southern burials 
which we fave seen to be all early, with the use of 
bate 
Meas Soe 
Without buttons cee 
Wit tations gt 


Here the earlier class with heads south sehen 
‘rave buttons; thove iy ther directions have buttons 
foftener than wot Hence the earlier sexminien hay 
ain fost aed > batons, the inroduetion of gilt 
foxteases snd buttons were Tater additions ti the 
rortrait system, 

‘The number of layers of the rhombic wrappings 
stows a ght decreas; thove with good an medium 
portralte average 62 layers with poor pres $5 
layers 

‘As we have seen that women were more often 
‘panied in the eater and men in the later peri, 
‘we can eheck thle agalnet the conclusions about the 
Sittings of the mummy. 





We Man 
Fotaegtt 6 9 5 
Button git 103010 


“These results agree that the eatier stage was 
mainly of womea's perteaits with few footcases and 
‘aot usualy eth buttons while men's porteite have 
feotccases snl buttons mae often 

‘The red-painted cloth covern without thombie 
bandaging are all with portraits of good quality, wo 
found in 1888 and tw in 1011. Also two resined 
loth covers Nos. 5 and Go both have good portraits, 
and demotic inscriptions. Hence the whole of the 
cloth covers seein to belong 10 the earliest stage of 
the portraits 

‘The general conclusions ate that the earlier stage 
‘of portrait mummies is that of the covers of tel 
cloth, oF resined cloth, or elve rhombic bandaging 
that women were more often painted in the earlier 
than the later stage: that the burial with head to 
the sth was usual én early times but not later: that 

Ther Umnes it footeases and buttons were intro 
ddoced on the portrait eumnmies foes the Egyptian 
system already existing. The historical conclusion 
that the Gracco-Roman population adopted mum. 
smigeation, with the portrait attached, and gradually 
Sided the ordinary Ezyyti foxtexs and. button 
‘maments at a later time. 





‘TWE rogTaAtTS 


CHAPTER 1 


VA. Tires portraite are mostly pies) with 
coloured wax, Inkl on as a solid boy! of the same 
tint, and ot washes over with additions of dierent 
colour. The details and method of painting will be 
dealt with jn sect 20, heve we conser the changes 
Which the portraits have anlergive 

‘The most perfectly preserved were Buriat in 
thoroughly’ dey ground with fne sand upon the face 
‘Sometimes a elath was laid over the face: but such 
material was generally injurious, owing its veal 
carrying molsture av to the amount of ae pace i 
fie texture. Fine dry sand i the mont preservative 
‘of ol materia 

‘A frequent cause of injury wo the guttait 
fom the ol wed in preserving the smommy. In 
tine whieh L opened the whole bexy was saturated 
with olan the wrappings Ukewise. This ofl soaked 
through the wood pansl and davkeved a part of the 
colours this may be seen in the eolawe plate fit 
satu Un the phatngraphe 60. ¥s a Ya 24 ate de Ha, 
and 1 via Some have been rendered almost 
inviuble by the brown stain of the oil On the 
whole, the 1888 porteaite were hes injurat by oi 
[As they sere fori farther oat fom the pyramél of 
Hawara it seem» Wely that they were Tater as a 
Whole than the 1914 portralte; the experience of 
damage 10 the exe ovteais, oF» cheaeoing 
the process, may have fink to fee oll being used In 
later tires 

‘During the keeping of the portrait ja the howe, 
Ie auffered mich in same instances from faking, a i 
9. ¥4, oF 27, i, duc to exposure to weather. The 
‘mere nccumlation of diet_upon it fx emily clea 
fff, Both water and spit eae be wvet fey for 
rubbing these wax irfices without any injury 
Ether or bensioe would be the only wivents foe the 
was paint. Heavy Blows and cuts with a chopper 
ae found upor some of the poctiaits: these may: 
partly have been due to accidental falls the house, 
tr careless handling in putting io aeart to gu t the 
ccermetery, of throwing oot at the grave. No. gg 1 
has had violent blows ernehing the wood, asd 53. ¥, 
found. with it, has been chopped with a sbarp edge. 
Tt is ponible that this was done to prevent the theft 
fof the portraits when sent cut uf the howe Na 34.¥ 
thas also had part of Knocked in. 

‘Sometimes a cont of varnish was put over the 
portrait, as on No. 5, va when i tured dark ved 














and was difficult remove sith spirit. Ta other 
‘cases a cloth was put over the face with melted resin, 
‘hich required long softening aad sraping to remove 
iasoa it 

Th The changes after burial were the more 
erwin Abwat a third of the portraits buried have 
‘been mainly oF entirely lost by decay, This was 
specially the case in the lower ground NAW. of the 
{yramid, where the rains ran down from the higher 
‘nds Ground whieh io perceptibly. damp has 
in no case proserved » petrat. Sometimes. white 
fant have destioyed portraits, oF eaten a part as fn 
Navi 

The less changes ate the faking loore of the 
paint from the word, due 10 slight decay. and 
shuinkage of the wood. In such eases i is sumen 
times iempouible to tit uhe panel without the paint 
falling off There is ao preservative so satisfactory. 
‘35 flooding over with melted parafin wax this 
‘aust be hot enough 10 penetrate the cracks (eely, 
ot not so But as to melt wp 
Aik surples can be eemoved by 
(gentle melting. I he flakes of pint become shifted 
‘out of place, the waxed face can be slowly melted 
tay Rawglng ot ium jst clear of and then the 
fant cam be pressed dwt in geltion by a wet 
Singer. and the surpius paraffin squeezed out, Any 
drt on the face, which cannot be removed safely 
before paraining, ean be scraped away with the 
sumplos paraffin, without any risk of iting the Bm 
‘of ancient paint This rewicxing with parafin as 
‘ocem objected to by those who Mave Hot sen a8 
‘chawgig the testure of the wrface. Mt such is nt 
the case: the details of brash esars ue rvoeled Ines 
are as ditioct ater as before rewaning, unles the 
‘surface has been overheated and meted ; and the 
aria wax is the only preservative which will ot 
falter ig course wf Nene, which colourless, whieh 
‘etans the brittle paint by a touzh coat, and whieh, 
takes the whole darmp-prool 1 there be an exes 
‘can be removed at any time by gentle warmth, 

‘Where the changes have been let and the colour 
i: only brittle and liable to slight crumbling, then a 
‘thin coat of paraffin hs been added, by spreading 
‘over the face nd rubbing into the cracks a soft 
batter of parafia and benvine, about half and bal 
As the benzine evaporates, the parafin ean be gently 
rckted into the cracks, and any surplus removed. 
‘This is equivalent to varsishing for removing dullness 
land porosity of the surface due to decomposition, 
And tendering the colours clear and bight. No. 
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colour has in any instance been added to any’ of the 
‘portraits not even in parts where it could not cause 
any err. 

“The only change aftr burial, in some eases hax 
been a deermponition of the surface of the wax. 
while the lower yarts of the colowe are in goal 
unchanged cimition ; this was probably dae to 
damp, In such eases 0 solvent would remave the 
ecomposed surfice, as it is lew soluble thaw the 
‘unaltered as: below- "The only way to clean it & by 
‘seraping off the brittle coat witha sharp knife, vehile 
watching the action with a string magniéer. Thos 
‘dark brown cont was removed fram $8, P, and 2 
White coat from 8, without any eravire of the 
minute ridges of the paint: the surface structure 
constitutes the essentlal Gnish of the work ia & 
None of the processes of preserving er leaning the 
portraits has effaced any details of the colowr or 
strveture. 

1H A auch debated question has been whether 
these portraits were painted during life oF after 
death, The opinion of Sie Cecil Smith from the 
anise lnpression was that many of them bad been 
Painted fom memory solely for the purpose of 
putt, onthe mummy (Zain, 48). 

A point of view which has nt been fully 
examined before, is that of the comfitlon of the 
[portrats before they were put apon the mommien 
‘In many instances it was obvious that they bad been 
‘ery roughly cut down. See the notch lft i cutting 
the round top of 40, vi, oF the false et erow the 
aint on the top of 3% Por 1). ¥ik_ Unfortunately 
thove reproduced fom the National Gallery pote 
of 1888 only shew the limit of the card mount, a+ 
the authorities would not allow thone portrait to be 
taken oot of the frames an bared for reprstuction ; 
those portraits (letere in the Poetfalo) ate therefore 
not in evidence, but others of the 1885 portealts on 
fle vl ix, all show the tops roughly’ cut down, 
‘except one (C, bx) where a gilt frame made the 
fembalmers keep it whole. Aer carefully examiniog 
all the panels of the present ortaits Tear say that 
fn every cate they have been reduced at the top aod 
sides since being painted ; not a single painting 
was made on a panel adapted for placing on the 
mony. 

“The explanatory example is No. 27, wi, where 
the side picees (asd the seraps cut off from the 
corners not here shown), were found beneath the 
portrait ia the wrappings of the mummy. This 
‘mummy has altogether 3 strange history, as stated 





farther ov fo set. 17; but the essential facts here 
are the flowing A’ Square panel, not cut down, 
‘eas painted witha good patra, 27, This portrait 
ras afterwards discarded. The panel was reversed, 
and a portrait of a diferent man painted upon it, 

vi, Tater, the sides were aplit off as shown i 
the photograph, and the eomers cut down ; and in 
this state—simailar to all the other mummy pancls— 
1 was Sxed upon the mumany, Here we sce the 
‘original state of all the panels: they: were almost 
‘square, this one being 1492 and. 1520 high, and 
1505 inches wide (the lay shown is due tn dis 
tortion in phoographing); and then it was cut down 
w 9 and 94 sie, only tworthieds of the original 
size, aid the comers cut away to 6t the rounded 
top of the mummy 

1 Why’ should these panele have been thus 
roughiy trimmed, instead of being made of the tight 
sive at frst? 1k would have been much easier for 
the embalmer to have had panels made with evenly 
roundet Uiph instead of always needing to. hack 
teen down withiut proper tons, The exphination 
fo in the framed portrait which T found in 1888 In 
‘one tomb the portrait was not attached to the 
mommy, bat was put by its si, in an Oxford frame 
with croised covners having a cord still attched to 
Hang twp and a groove for glass aver the pltare 
(Hlaroars, oxi) "The frame js of the square pro- 
portions which we ave seen to belong vo the original 
luc of theve portraits 

‘This be genitive proof that square portraits were 
ung up im the howe. Such moveable. portraits 
fare nested by ot Athenian epitaph, saying that 
“her painted portrait we have dedicated inthe shrine 
‘of Pallas whose servant abe was: but to her bay we 
hace given ao earthly tomb"; and a deere at Patron 
hones a man by “painted Ukeness™ (Smith in 
Hasoars, 40). Toe account of the portrait of Chest 
at aes is given in the Syriae and. Armenian 
versions of the Dostriae Adder, claiming tae 
directly extracted from the library of Edens, ‘This 
St least shows that portable likenesses were famiag, 
Sed that copics of such were wal Further, the 
(Carpocratins had pictures painted in various colours, 
cen gold and silver, which represented Pythagoras, 
into, Aritetle, and Christ frum a picture said to 
bbe painted onder Puatius Pilate; this i stated by 
Epipbenias of Cyprus in is Refutation of Heresies, 
| ome these references to Miss Eckenstein, 

‘As all of these Haveara portraits have been cit 
down fiom a squace form, we are bound to regard 
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them as having been criginally painted to be une 
the house. After the death of a man his portrait 
would be sent along with the body to the embalmer, 
and was thea cut i 
to ft the muenmy- 
sind not painted from memory after death On one 
found at Gharag (Edgar Catulagne xvi) there were 
memoranda of the features written on the back ; but 
that docs not at all fmply that it was painted after 
death, bu coy that after the fst sketch fn black out 
Tine the colours were blocked in eiewhere before the 
Final sitting to complete the portrait Of course i ix 
spomible 1 say’ that toeause square panels were wed 
fo We pos wee ay mater of ait ey 
were used for death portraits; but as there 
(race of evidence of thal, we are bound Bo conchae 
‘hat the death portrait was at least very wots, as 
the embalmer never cut his panel to the required 
shape before it was painted 

unter, the interest of keeping the portrait in 
the house was so strong, that in some cases the 
portraits were removed from the memies before 
they were buried In» group burial of Now. 53.34. 
135, of which 34 G6 on ply, there. were also two. 
‘mummies of which the portraits had been removed 
Tefore rial, leaving an empty pace amid. the 
wrappings Much attention had been given to one 
ff these, as when its wrappings had become ragged 
from Tong exponure, a secund cloth had been added 
ter the whole with an oval opening tw ahew the 
portrait, and two demotic inscriptions were written 
pon These, given on pl xxiv, § and 4, record 
two different persons. No.3 ie along the bedy, and, 
fe read by Sir Herbert Thompion as = Arsioe 
daughter of Herakleitos the woman of Hawara” 
‘while No.4 i across the ankles, reading “ Feemiorn 
(the fake man) sow of Huy, Hawara” The place 
‘across the ankles fs that of iseriptions 0a two other 
faumnies std that inscription i therefore probably 
the origina, while Arsioce may have been the widow, 
howe name was added as owning the mummy, See 
ect 48, 

Tinanother stance a mummy Rad a git stucco 
‘oust and border round the face Within this a 
portrait had! been inserted and fastened in. with 
fesin but it had bees removed before burial, only 
leaving a resined surface The mucimy lay with 
head to west, and was much rotted 

16, The portraiture of these paintings will be pat 
fn a clearer light shen we can compare them with 
the actual heads of the perms. Most of the 
























faummies whieh sere not kept entire with the 
fortats had the heads removed and sent to. Pro. 
Macalister at Cambridge marked © tn the table 
pL xxi OF thee 7 are reproived eal, 
find 10 in photograph” When the heads have been 
esnod, and retved to their natal floss by 
Prot Macalsters proces it wil be passe 19 
compare the portrait with the aciual perso, and 
to eta he rlation between them, and the elects 
of each mode of presentation. 

17, The blsory of mummy 27 festrange,_ It was 
fet buodaged in the ual hombic bandaglog, and 
Yad portait 37, wpon i Thies peellan a8 bel, 
cme Othe rare erommcraied portals of which thee 
‘scaly one other instance this year, 46, Va, and 
‘nein 1885 marked 0.0, pi Late, this porta 
vas removed, and split 30 pieces The plcces were 
peshed into the wrappings, and = put out of sight. 
‘Then the whole mummy’ was rewrapped with afesh 
thombie bandaging. Portrait 27, P had been ee 
ened before tas timed. downy and another 
portrait painted on the back, 2, si This portrait 
‘a then eat down, and inserted over the head ofthe 
funy’ in the second bandasing. and the ples 
Iehich were tied of it were sch into the Wrape 
Tings As the portrait 37, vt had beea punted 
Shite the panel of 3, P an fal guns, tf probable 
that it war done daring We and hung wp The 
reveral uf the panel his then no eonneetion with, 
the rewrappig of the murnmy to which the fest 
etre 7.2 belonged. Tessas ihe embaler 
took a complete portrait mumny, which be bad 
‘ther stolen when sent to be buried, or which re- 
mained on his hands aopaid for, and he fad then 
eoken up and hidden the portrait, and revrapped 
the mummy with the thin! portrait 27, vi tured 
outwards 

TE Tn few cass the aumes of the perons have 
teen preserved The rst portant of thee (that 
of Hermione the Grammati, of teacher of the 
‘asien whone namne and tite are painted a white 
fn the round af the prtat pi. This isthe only 
Instance toown of 3 swummy or portrat of a woman, 
teacher ow appropriately ests in the Iibrary of 
Giro College 

‘Another name, writen i ink on the bandages, 
fc shown en pl & 3. It is of “Herin son of 
‘Amonion, = Mophoros”; the lst word should 
ie the kite or proesion, and itis tempting to sce 
in it the Philcophoros or bearer of hiasophia 
‘much a+ Apolonias at the tllgate on the Euphrates 
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said that he was accompaniat by Sophrosyne, Dia 
fosyne, and ther virtues (Pilstatos. Life of 
“Apslionios ix). 

It is noteworthy that two out of four ames 
preserved tous are of teachers It seems as if they 
were retainers of the familie whave names it was 
thought meedfal to add becanse they might be fre 
gotten sooner than those of ancestors 

‘Another name, alo without a portrait, i that of 
Demetris, who diet aged 30. This has no cooner= 
tion with the painted mummy which i on the ane 
plate, phi 

‘The most striking figure of all is that named as 
Demetris aged 9; the portrait fs 51, P,and the cover 
fs of red-painted cloth with gilt Ggures, drawn on 
plate, pl. ai. 

‘A finely modelled stucco head, it, with a chest 
robed like that of the figure pl x. 1. (but with bare 
farms and sespent bracelets) had inscribed on the 
head band "Arsous years 25... sei byvia” The 
body was covered with an elaborately yainted cloth 
with figures of ods. (Manchester) 





CHAPTER [11 
METHODS OF PADSTING. 


19, TWE discussions fn the past on the metho 
of painting in wax bave not led to a general ageec= 
iment; this may be partly due to an endeavour to 
‘accommodate the description given by Pliny of the 
‘methous followed In Italy, so a8 to explain the work 
found in the very different climate of Exypt. In 
Egypt coloured wax can readily be melted in the 
‘sn during most of the year, and would often be 
‘near melting point in the shade; in Italy such 
conditions would be so rare as pot to fnfluence the 
method of using it. Hence it scemell well on this 
‘opportunity to examine the question afresh with the 
‘present collection. I have earefully searched exch 
picture with a magnifier to observe all traces of the 
muethod of work. This proves to be so far writer 
that we may describe the type as a whole, and then 
state what examples depart from it Such is abeays 
the best way of dealing with a mass of details ss it 
clears the ground for students and enables the rls 
‘and exceptions to be grasped at once, withoot each 
reader having to try to reduce a mass of tes to 
‘order. The covelusions are closely the sume as those 
‘Of Sle Cecil Smith and myself previowly fasans, 
18, 19,38). 





20, The type of the methed of painting may be 

stated ae follows. A panel of wood, of smooth 
Straight grain, free from knots, was cut to about 
ty or tg inches wide and 15 inches high, with the 
grain upright. This was the size kept for rami 
Sod later om it was reduced by splitting off about a 
third of the width, and truncating the top comers 
when the picture was trimmed to be placed on the 
ume. 
‘On this panel the subject was outlined in thin blac, 
wash, the eyes and mouth being shown. This is 
font clearly seen where the gaint has weathered 
vay, as on 27, vi and traces of the outline cam fen 
{Le fund om bare woed left between the backjzround 
and figuce, ar at the edges ofthe halt 

"The grey background was then brushed on always 
‘quite liquid, with free brash, sometime so. thinly 
Si to leave small resis-bubbles on the wood which 
has not taken the gaint. ‘The background docs not 
tun over the outing, but keeps outside of it; the 
‘bush always ran round the outline, though the 
‘wider parts were usualy brushed aver with horizontal 
strokes oe sloping. The ground is never stubbed on 
‘with sil eolour. 

“The drapery was put on with liquid colour and 
fee brush, like the background, The brush was 
wide enough to expand over about { inch when 
‘prense; colour was never rubbed on the wond, bit 
‘lowed freely feom a moderately fall brush leaving 
hie strokes all over it. 

"The esh was \eated differently, and never shows 
foce brush marks. It was laid on in a creamy state 
bya tool about J inch diameter with a soft rounded 
nd, The most obvious tool for this would be a 
Small brwsh solidifel with wax, and dipped into 
felted wax to take up some clinging round i Such 
‘oul would account for every form of the surface 
that I have observed and there is no trace of a Mat 
‘oo with hard edge such as a palette knife, or other 
‘metal intrument. There can be no question that 
the capacities of work with a stiffened brush must 
Ihave been very familiar to anyone paating with 
cited wax; the stiff brash would be only t00 oft 
fs twouble, and how to make use of it would be the 
fine thing t0 learn in auch a process. We may 
reasonably conclude that as the common use of the 
{ce brush i proved by the drapery, so the capabilities 
‘of the slid brash would be tried flly before adopt- 
ing some entirely diferent tool One of the most 
portant examples is No. 37, P. On the flesh 
‘elon the neck aay be aces three diferent layings 








10 METHODS OF FAINTING 


colour thee fs the broad wary stoke, grain 
lawn,» fee adaptatin of the parallel stves one 
below the other; there i the puting by 2 bead 
Wet nares such 3 the side ofa brash, leave Dore 
Fait sticking on the surface, eoken up by. the 
ging emtact of the creamy pains and here are 
farely ome strokes which jaot-reclve ito. baie 
streaks, a= from aod rash which had. slightly 
Tete at the end. We do not acd to upgove that 
the brash was quite hard thoughout, but only that 
itwar solid in the main, so a8 to prevent the Bars 
spreading oot, while the Baie mars of the tps wou 
he hidden by the Flt Bow of the creamy. paint 
Were the bach used uit fe, tasting nly to the 
{ul elour hing he Hines, we bold een. God 
thinner ports shining fir marks and the qaastity 
OF owing colour would emake the separate strokes 
tun together. On the contrary each touch of 
the ws quite itive though they may be 
taralals only 1 or & of an neh spar, showing’ hat 

ash crea, and thatthe ying 
was ute natrow. The idea that it feaves fs 
‘a ini about bach diameter, bey sl 
with ‘wns, the en melting as dipped Into creamy 
Wax, Which clung over it and dened dowo to the 
paint 

“The halt of the pore e wally uty, a put 
‘on by sal ath Ge Hud elo, are 
Ties of } to fy ofan Gach. Hk mometines docs ok 
‘aver the word, which ean be sen between the oes, 
woving hat no ground colour was laid est. 

Tw gars there bse the use of a hard pit 40 
tweak Up outlines aod render them tess hard, by 
{ iguag sermehing through the colour. Probably 
this wld be dane by’ a pointed end to the sh 
andl; olay down the bets and pick upa separate 
tool would not be handy when woking in 8 material 
Which sien while fuse 

Now that the type i defined the small 
vasiatons from it may be noticed 
i Drapeey i ong creamy stokes not bowing 




















brush hes 
31, Hair lid on creamy, as the flesh. 
3,2, Croce hatching on flesh. 
ry 





Drapery lad on creamy with slit bewsh 
¥ A Grey ground laid on after sesh and haie. 
Hale ad ecearny. 

6, pl: ik Thin smooth colour, no Beal strokes 
visible in drapery on ground : on fsb fine hatching 
with very thin colour, red lght Geshtint, and grey. 

4, P Flash thickly Taid with uoifoem waxy = 








dark brown dey priming cont Yelow it.The most 
remarkable example rf detail im the modeling of 
the mouth snd chin. 

10 Thin ala Id smooth 

13, P. Oslo in bra black lines onthe canvas, 
teh showing for shadsnslue-grey background 
1ait after the flak.” Flesh smooth, canvas hidden 
by cole 

15 Canvas showing through colour. Hale 
lightened with brown-grey touches on black. 

Yovsif-A. Grownd thin, ether creamy, 20 tush 
lines” Elaborate hatching of thin alt ight re 
yellow and white, onthe fev, to give texture. All 
Tats thin and smooth 

bt, vA. Ground worked creamy sigeag down 
the cutie: 

23,¥. Thick pine panel square, not cut down, 
Git Ti, steath,eainge and neck, cut cut af 
{eld fod.” Grewal color tid upto half an inch 
from the cages of the pave, bare wood beyond, 
air a thin with brown Tights on 

28, vii A Dab background brasked down below 
stosider drapery, and mt clove enough to enn of 
face, bat patched Tater than flesh. Hai tid with 
alot Bruch, often showing bites 

St See below. 

“49. Flesh pied thin with beush Kins curving 
4 dren dicetiony; hardly any ereamy cob Ot 
ak tru wed 

7, T. Cooma panel Eyes, ete, have 
‘ake off owing to =pliting op the panel; aces of 
ack outning om wo Beneath 

‘gsi Dark grounding under Resh. Hale tld 
‘ever flsh. Gold Teaves of wreath outtined by point 
Uhre was, a Brittle (stucco?) body put on and 
sit) Hand point “we for eyebrows 40d joguing 
own edge of shoe, 

“42.61 Flesh thin and senooth, oo traces of thick 
cream or of brushwork. Hrushomarks on neck and 





deapery. 

“43,1 Flesh thin except on high lights Drapery 
smooth without brushstrokes. Very thin red bands 
‘opon it. 

435, P. Sides somewhat cut down, but still 11} 
inches wide Background patched round outline 
‘with fighter tint. 

46,7. Cromgrained panel, Sides very roughly 
chipped away to reduce width. Background laid 
‘with solid brash and creamy paint, exactly like the 
flesh; the anly instance of thi Red robe swept 
by the brush over the background and flesh, Upper 
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part entirely discoloured with oi Peculiaely ft 
vague forms of features 

‘49. Drapery thin, no busines lack pre 
‘on lower part, but act under face. 

$0,P. Neck, loose brush-work: ace wood eft 
‘between curls of ha. 

51,1. Grey ground very thin, laid on after Besh. 
aie black curls and whites over thea. Drapery 
thin and laid on very liquid, with ino trace of hai 
ines of brush 

'35,¥- Brsbelines on neck 

56, P. Panel cut orginally fr boxcmaking. Two 
pales of grooves scored on back, each pair O34 apart, 
and 9'3 between pairs. Thee holes between exch 
Pale of grooves about 2} inches apart 

57 We. Careless at elges, apy of wood left and 
‘overlap of paint. Drapery carried) acrom flesh 
two places, 

‘0s ¥. Grey gvouna brushed thinly sero Flesh 
‘thin and smcoth, only ereary fa high lights 

6, vi. Drab priming very thin ler drapery. 

32. No. 31 ls gained fo am entiely dillereat 
Inethod A aquate of eanvas covered with a thi 
stopping, of stucco was the base for the picture, 
which war painted in distemper. When put on 
the mumaly the esges and corners were turned tack 
tu reduce the see 1h was buried in senewhat damp 
ground, so that the cloth laid over the portrait had 
Thecome a soft brown mass sticking to the face, and 
the canvas ofthe portrait had searsly any firmness 
‘A Gat attempt to remove the top cloth showed that 
fall the colour and stuceo would creme away with i. 
‘The whole of the front about 1 inches thick was 
therefore removed from the head, by sawing though 
the rotten canvas, which made hardly any resist- 
lance. The foot was then soaked with hot parain 30 
‘as to sink In about $ of an inch. The back layers 
‘eld then be peeled away, and so the tirned-ia 
‘edge ofthe painting was found in passable condition. 
Lastly, by earefal serapiog, the adherent face-cloth 
‘could be removed without destroying the paint below 
Ft ‘The portrait at last exposed is of course much 
altered in tone by the parafin, but it could mot 
‘otherwise be preserved at all; its orginal textore ca 
‘be seen on the part turned back. That appears most 
ike a modern pastel drawing, with a matt surface, 
‘entirely of body-colour. Tein likely that this was the 
method followed in the great Greek paintings which 
were so readily portable, and were huny upon walls 
“These paintings could hardly have been upon wooden 
panel, considering their sie; nor could they have 











‘toca om marble slabs (like the outlines from 

lerculancurm) owing tothe weight The transport of 
large umbers—as from the ck of Athens to 
Rome—shows that they were safely moveable 
we have an example of a method which agrecs 
the Knows conditions; amd it fs more than a 
‘coincidence that the style of this plture inthe 
features, the headstres, and the whole aspect, i far 
‘mote Hellenic than the other portraits, which are 
Ttalian ia feling 

25. It is remarkable that there is so little Hiker 
‘ess between the portraits which were found bared 
together. In the group 2, P, 3,854, i A there fs no 
resemblance, nor is there’ any apparent connection 
Tetwoen the pairs 12,1, 45413 #8 i, 
eas 20,21, 9045 38. 34.9549, 50F. Possibly 80 
‘ight be the som of 9, vA, and certainly 53 i the 
daughter of $4, F, with whom it was found, and both 
Pesta are by the same arts. 

‘Asa question of style it appears that 38 P and 
36, P are by the same hand, as shown by the teat 
tment of the hr, 42, vi and 43, vi are obviously 
alike in style, and in the method of their painting 
Two portraits of girl, 39, via and 21, via we the 
same jo the dressing f the halt, fll and smoothed, 
with a central low and a curl down before the ea, 
and in the accentuation of the mouth and a line of 
‘dark red below the lower eyelid ; moreover they’ wear 
the same jewellery, earrings, beryl and old necklace, 
‘and gold chain with pendant, though 29 has two other 
necklaces aso. They might be of the same family, 
‘and certainly seem dove by the same attist ‘The 
heard the form of mouth and earings would poi 
to the same hand io $4, F, whom we also teextise 
‘therwise in 53, The sain fie is sen Kn 1, Mi A, 
with necklaces similar—though not the same—as in 
24 and 29; the mouth difles, bu this detall, as well a 
the now, like that of 53, ¥, which from other reasons 
elongs to this group. I should therefore indine 49 
attribute 18, 21,29, 55 and 54 all tothe same artist, 

"A strange reemblance in method f seen betwee 
‘one of the best porteaits 6 fl, and_one of the worst 
Vo siiA. Bothare painted ia thin colour, and have 
| foe use of very thin hatching of other tints on the 
Bok The yaister of 19 must have imitated the 
taethod ofthe artis of 6, aud seems therefore not far 
removed in date, Cross hatching is certainly caly, 
2 occurs on the canvas bust portrait (aera, 17) 
sich isthe transition foam the gilded busts 

‘24 Regardiog the varius types of earings it 
ees sot Seem that they were altogether succesive, 


























e ‘THE PERIOD AND THE PEOPLE 


‘bot were party in we at the same time. ta Hasna, 
B19, the order of introduction stated agrees with 
‘what we now find as the oeder of extinction, namely 
‘all, hoop and then pendant; bet the dating there 
tien should te extended somewhat eadlce. The 
bar with two pendant pears offen occurs ia Pompei, 
Dpalntings and rut therefore be as early as 79 A. 
‘We may examine the types on the ground of the 
quality of the portraits, or om the ground of the 
sicorsve style of hal-dresing described inthe next 
apter on the dating 
‘Clusing the portraits by quality we Bid — 





being Hep Pres 

Sant be 
Medium vi ss 
Poor. o + it 


More the ballearring is always with gond painting, 
the pertants generaly with Inferior work 

Chased by the syle of hale (which tay eng 40 
fater dates than in Rowe) — 





Bik Nap nto 
Fuvan (6) 9G) 3b 
ToijoHadran. ta) 
Antonine. | > 
Commodis so) 6 4K) 

‘The numbers in brvckets are incluling those pre- 





Miounly Hitented bn Pace 

‘The conchusion here again is thatthe ball-euring 
{s only found fn the earlier class, and the pendant 
Serene tn use later 

‘eganling the necklaces, incuding Uwose in 
Hawara, the ballearings have wo necklace fn thece 
Unstances, a plain gold chain in five Instancen, and 

my An one instance two rom of pearl and beryl. A 

‘roacent pendant (son the necklace i Give instances, 
an never with any other type of eating 

‘The hoop-earrings have jenerally with them the 
simpler forms of beeyl necklace 

‘The pendantearings go with the more complex 
and gaudy forms of necklaces 

‘The earlier portraits therefre hare only plain 
‘pod necklaces and often crescent pendants; the stone 
eeklaces and more cormplew ones came Liter. 








CHAPTER IV 
THE PERIOD AND rEOPLE, 


25. The indications of date conmectod with these 
portraits are indteet and seldom exact The data 
for previous styles are 





(A) Weigefacet mamay before pany of 

Thesis 14-37 A0. (Hon, 16) 

(3) Gilt Sze bea piece with Flaian name (fa 
tr, 16) 

The dats fr the portraits are 

(©) The Folin Sener series ofthe age of Haan, 
Toure (Urea, 10) ‘ 

(b) Papyres copy of ester of 137 AD.00 No. 

(E) Inscription ef Kephalion (pl x, 7) older 
than Now 7.5.9 

(F) Style haicdrening of women, 

(G) General style and har of me 
Allof these we vague as to date. (A) The 
ced mummy might hive tnen long buried before 
the papyrus was writen, or the papyrus tight be 
2 century in cubbich thrown over the mien. 
(B) The gitfced head-pece of Titoe Flaviow De 
‘etios might be as eat’ as 70 A, (f the man ded 
‘umediately on taking the Yperial mame oF he 
night aban eft be named after Tit Bo A, and 
have lived to 140 Ax. or more, This headpiece Is 
probaly belize the porta, but it eight be eaeea 
‘vith them. (C) The portraits ofthe family of Pollios 
Soter, who was archon at Thebes under Hada, 
ve a firiy dated point of about 140 4.0, 

D) The papyrus containing copies of ofa 
registers of 137 ik was folded up, and placed under 
the border of portrait 18, vila. "The papyrus might 
beol 127 AB, and the portrait palnted tong before, 
‘and only. buried then. ‘Or the registers are more 
Titely to have been searched and copied at a iter 
‘ioe, perhaps 200 A; and the papyrus right have 
‘been kept for 2 generation tater CE) The fserp= 
tion of Rephalion (po 7) was turned face down 
sd bait ato the fot fa wall which was apparently 
‘tthe same age a the burial of Nox. 7, 8 9 adjacent. 
‘The omega with the open base occurs under Nero 
(Wahu xxait), Wespasian (2 xxsit), Titus (Ate 
Hi 7) and‘ (Min 9, Th ir 
pears as ently a8 24 1 (fine v4) and 
isthe Gt century (Ane 184, 185: Kopton xa 
eras known in Greece as early as Alexandet 

“A (F) The syle of the bairdresing of the 
women has been principally studied by Mr. Edgar 
(Cataign. Grona-Eagption Portrait yp 0, 
ss), and he bases the dating upon that A porta 
‘Shull not be of am eater date than when a certain 
Style which shown i ame ito Teperal shin, 
Tot fashion might linger tn the Fay long afte i 
cthnged in Rome, where the main styles were about 
forty year apart There were 0 fashion pats and 
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Fasmoys 8 


i must have been from the elderly wives of high 
ofits that remote provincial: copied the syle “A 
fll born about fo Ah would be Browsht up it Keene 
$-100 A, with Flavisn Iairdresing of mows of 
Title curls" She might well be fifty wien her hs 
band got his province, and she held er reeptions 
Which net the fashion, 39 An Hee style expied by 
provincial girls of fiteen would be continued by ther 
And they would be painted some twenty years later 
for more. Thus the Roman fisbion startel about 50 
might appear on portraits of 150 An or seventy 
‘years ate, and the style of hairdresing would exaly 
Tag fity years behind that of the Fmpreses. 

(G) The men's fashions of shaving, ow of beans 
(hich were begun by Hadrian) of thick air, ue 
lose-cropped heads (which began with Severus 
Alexander) are more likely to be contemporary with 
Rome. "The Emperor was a very familia igure on all 
‘the coins, and the Tenperial statues were hn every 14m. 
‘And besides the persona} imitation of the Esmperor. 
there ie much in the style and ale of the painting 
‘which harmonizes with the manner of the ruler. We 
‘only have to see hue sany of the avilth-centary 
portraits were like George 1H, oF how Austrian 
Porteate resemble Francis Joseph, to perceive the 
style set by the sovereign. 

‘The begining of the porteits is set by Mr. 
Eudgar to the Claudia fashion. Hut the only two 
‘whlch he refers to this (Now. 33265, 33268) have ealy 
simple waved hair, yeh as any woman might matur- 
ally Wear; and ate without any of the shaep furtows 
and fussy ear-bunches which he quotes asthe Claudia 
‘ype on a gilt head (33126) The evidence seems 
rather to be that the jit hend js Claudian, asd the 
portraits area simple dressing, lke 13, i here, which 
‘would be kept by anyone not adopting the Flaian 
slaboration. These three may well be merely & quiet 
style, without any deliberate Eshion. 

‘The frat distinct fasion bs that Of roars of sonal 
curls all round the forehead, asin the Flavian age 
S.A Calo, v a5 31, Py $0\2; $1, P5? $9, ere, 
and s§ unpublished 

[Next appears the hair smoothly parted away to 
‘either side, with sometimes a knob of hai at the top 
this fs teferred by Me. Edgar to the age of Trajan 
and Hadrian, though the upright diadem of Motina 
Matidia oF Sabina is never copied. OF this style 
‘are 18, vA; 24, vias 29, VIN: SEV $4 Ps and 
4H Perhaps the clone wary hair of 25, shoal be 
‘ferred to Julia Domna as a comparion. No others 
appear to be as late as this. 














37. The elation Tetween these styles andthe 
‘quality of the portsite already sted should be 
roted: and also the relation to the gilt fot-cases 
‘nd buttons 

Foam Tet Late 





Thus we see that all the portraits with Flavin 
hair are good, and thase of Trajan—Hadrian or 
Lbter are mediven or poor, This is 8 very sharp 
srouping, on grounds which are entirely independent 
‘one from another. Only’ one Flavian has git eet 
tnd batons, $0); but they are cn eay half of the 
Tater mummies 

3% Now turing 10 the men's portal 
‘considered general style fv relation to the 
‘as well as procite fshion. The groups appear 4a 
te: 





Staven ; before Haarian, unless yuuthss 36, 1 
and 45, P are of this clase; bu the young men Viki 
2. PY: 38 Ps 40. wis 57 He amght some of them be 
naturally beardles. "For the present we leave them 
There, Hadrian beard, 8,1) 14, ils 37,517 4495 

~ “Awelian 
beard, 3. Ps 9, 83 19 Mi A (Vers) 34, ¥. Carcalla 
beard, 59. Cropped, Balbinus style, $3, iba; Sev. 
‘Alex. syle, 63 vit Now comparing these—as wo i 
‘the women —with the other indieations 
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Here the quality of the portraits steadily deteriorates 
through the five periods Yet in the decoration there 
fsa balance of with and without all through, whereas 
‘acvong women the earlier mummies were certainly 
Semper Probably we should account forthe position 
thu We saw before that by the direction of the 
mummies those of women were more uscal in the 
‘arly time, snd mea ia the later. Hence if we su 

[poe that the gilt slecoratons came into use in the 
‘mide of the Fiavian style, and women’ portraits 





“4 [THE WRAFFENG OF MUMMIES 


‘became es» common then, the Flayian style of 
women will fave fittle decoration, while mea's 
‘mummies were commoner i the later Flavian when 
git decoration had come into use This divided the 
Flavian age into two pris (t) women’ portraits 
‘commonest, and no Ming ; (2) men’s portraits more 
twa and gilding 

29, So far we bave oaly dealt with general labels 
‘of style, Flavian, Antonine, et= : but we ought to 
translate those into dates Though the limits of 
‘posibility are wide, yet it sceme most probable that 
‘re should view the facts as follows 

Wedge-faced mommy, go AD. and onwards 
Papyrus of Tiberius tenor twenty years olf when lost 
in filling grave 

Giltsfaced head-piece of Titos Flavio, 100 A, 
twenty titty years after he took the name: 

Papyrus about 160.0, copy of register of 127 
Aub, buried 180 A. with woman No 18, aloo. with 
‘man imitating Verus of 170.0. 

Style of women’s hair about a generation after 
Roman fashion. Say Flavian 100-130 4.1, Trajan— 
Hadrian 130-170 A.D, Antonine 170-100 AD, Aure- 
Alan 499-310 A 

‘Style of men ten yeary after teaperial fashion 
‘Shaver 100-130 A, Haden style 130-190, An- 
tonne 150-170, Aurelian 170-190 A. 

‘Such seems the most probable adjustment of the 
facts, looking tthe chances of variation by different 
eases, 

‘Soin general terms we should place the Hawara 
portraits of ood work 400-150 4.0, mediam 150-200 
‘AD, poor 250-250 At, thas clemcly agreeing with 
‘the yeneral art ofthat age. 

4. The variety of race shown is considerable 
‘The population ofthe Fayuen margin was Egyptian ; 
the Ptolenies had dee! yp the Lake and planted 
srlonis of veterans upon the reclaimed land This 
Greek population had thea been mixed sith various 
‘other people in course of the ecomopaitay trade that 
went tn.” There seems very lite of the Egyptian 
Clement, only No. 2 shows an African touch The 
Greck apparently predominates, as in 12,13. 51 St 
7, $8: the few tames that are found are aio Greek 
No. § with long curls is probably Macedonian, and 

and 27 ate both apparently suethera types." The 
Haan seen inthe fate boy 25 and probably im 42, 
43.45, $3 54; the south Ttalian in 19 and 5.36 
has the mode of hair, the low head and wide face, 
‘of Trajan, and ig therefore probably Spanish; but a 
resemblance to the Moce et Shamyeh type suggests 





fs Mocesque Spaniard. The eaxte mark on No.3 
Yims to an eastern connection, but the type 1 
tether rather than southeeh, therefore perhaps 
Sprisn No 29 has been noted by many observers 
a5 dian in. style, and perhaps who 21. Indians 
‘eve apparently much admired; for at Roptos, the 
prt ofthe fndian trade, there was a verysheavy duly 
‘is women coming ia from the Red Sea, shewing 
that there was a great demand for them, "Thus the 
varios types seen here ranging frm Spain to Idi, 
sccord with the mistare of people that wat going 
o through the ative cocimereial intercourse of the 
Renan Empire 
CHAPTER V 
"THE WRAPTING OF SUABKIES, 

31: 18 thischapter willbe placed together the dex 
tails of the weapponge of the murnmin external and 
ineenal 

‘he diagonal winding of the bandages around the 
sammy became developed into a eamples sytem 
‘td the trumps of this decoration sect shmos 
incredibly skilful The diagonal tines of bandage 
vere in a few cases square with each ther} bu 
‘Sloat always they met in a ehombic form, and 
hen this style called the rhombic bandage, and 
the numberof layers in the thomb is noted. Avery 
foe example, almost square is that of Hern (phy 
3) which has htec layers uf different coon. The 
Portion shown ere i tumed with the mummy 
Afingonal to the page, in onder to pace the insciption 
level ‘The most perfect example the gis uray, 
(3) now at Liver The portrait i unfortane 
tly much spied bo it has been one of the Best 
frends of chidren known. The bandaging is pore 
fectly regular over the body, and round the head and 
tek the fe ita singe Maw inthe system 
‘yet witoot any adhesive, or sewing, of pins 60 1 
thin the stripe in place ower the corners and curves, 
‘The layers of the bandages ae, gilt on the outside, 
then re his, ted, white re white, blue, white red 
‘white, browa, white thirteen layers in al 

32, A development uf this system began with 
placing a piece of hase soldi at the bottom ofeach 
tomb sss to show in the idle space, A very 
fine example such wrapping was found at 
awara (pl mi, ¢)and opt al Cairo, as this stage 
was unknown before The pieces of guld-fol were 
boat 2 inches square, but only about 4 inch 
suave was visible The idea appears to have been 

















CARVAS COVERS 5 


thatthe mommy was cased in old, and the wrap- 
Pin put on 20 as to show the gold fn patches a 
ver it This mummy ie x remarkably perfect ex 
Ample of bandaging, peril over the wedgeace, 
Shaye of dtr coor The V puter over the 
lege seem n'a ager sale pu om vate 
Inter mummy. Sometimes dere oars were 
ted so sto make two siden of each homb coloured 
tl two white 

“The next devclpment was that of oting the 
si which was almost hidden fn the botem of 
the short and puting on 8 uton or bee ide, 
inthe centre of cach shomb. "The earit of tho 
Were lng a cen fo 7. But they immotiately 
Tres the ural site slovenfxw27 onl 
‘These bation were of aucco painted yellow, and 
Aaving a mare scrap of glee onthe Yop Thy 
Were sick on to squires of lth stifened ith 
cco and coloured wily re, sometimes se 
“Thee squares were stat 1 inches In the ple, the 
Tnttone cing about half that diameter. ‘They 
Were ai on the muy symmetrically od Bek Hn 
tice by the fin layer of bandages, which rome 
tver the lun sider of the square che op tothe 
ator. Having they» supply ef enn appled 
filing, wan aod smelly by prting batons in 
‘rows acrom the cheat, plainly showing the colored 
inves arovad then, sometimes une tm (sy 83 
sh 3s lv) or two mows (x8) or even three ow 3 
on frit mummy $5 

3. othe for of decoration was by enveloping 
the whole boy in 4 seooth decorate ith There 
tere two forms ef thi ether ar cath tiered, 
tr mae up by stceo Ye are ave, witha fw Large 
tit fgrenom i: or a thin ‘clth with we roam 
and rows of figures gilt or coloured. 

“The rel cover was fur on wo prtrat mame 
ofthis year, «(xt 4) and the git figures of wich 
tere copied on psx Nov has the two sa eye 
SF Honin: two Hora hawks Maat with pend 
tvngs; Oss lord of the pare place, temple 
nd another winged sre mow partly lt. No. 
Ta the two Hlrus hawks; a. pendant brine of 
SebeleRay the four ams of Hore; the gee 
Maat; the name “Demetis, years 89"; snd am 
‘ramen coped from the wrethr of leaves which 
ted to be placed on the bats in Ptolemaic ines 
tetwcen two serpents A mere elaborate form of 
this decoration the hard re stv» ene piel, 
Of whch three were Gund la TER; one mamed 
‘Thermoutharn (Edgar Cutticu, sex) in Caio 























sputher named Artemidoro, inthe British Museun 
(Gide, tot and 20d room sn), anda thi, of 
aeother Arcmidoros. (Ancona Muscum, Manchester) 

‘OF the same system, though planer, are mime 
single lathe placed ever porta rmimies, th 
‘penings to show the purtnt. ‘The pling id 
‘Sen ancently removed one of the cath has two 
iteriptions on iin demote (Xv, 34) 

Tm the other systeme of deciated eth ik was 
‘hin, and only painted and gilded, Such i shown 
‘onthe gitshead. muramy xi, 5 (Machestr), which 
Dy the hair would be of abt t00 am. ‘The ni 
cloth with gilt figures of gods was placed aver the 
steanbic tandaging on af over the bandaging of 
the chest only tn 43 and’ aaa stip around the aes 
of the mumany in 39. 45 and 30 

‘Avuther decoration was) a ref doth over & 
sunny, which ha a tocco end. pece with gilt face 
4 be drapery (xi) On the loth won palted 
2 deep cular, ad Velow Ht igure of the decened 
tran, clad in a white vga with stole of black and 
colors the prototype af ecclesiastical vestment 
‘At the aides are the two hawks end two serpents 
fs seen on the ther punted elthe. Iv the hands 
fresh rod speckled black and white ni’ bunch 
‘otherbs. (Dubin) 

34 The stucco everings of the head and fet 
sce tren much ear usage, eaennage bea 
overs being found even inthe pyramid petiod Th 
the Plokamaic age ch were. made of cloth or 
farsi tioned by thin coat of stucco tke 
Sis cot! Thin covering was made onc stoves Hn 
Reman times, with a hard polished surface, aod 
covered with sacred figures on the head (x, 4), ard 
‘ith two or four bound captives under the fet (x, $) 
‘An example, which by the syle of the hale ant 
‘echlace dated Wo about 100 Ay seein piv 
(Edinburgh) Apporety of the une age the 
fit bust sc, 5 (Manchester). In this the fect are 
{rll modelled,” Of eater date the footense wich 
‘is actually cast from the fect of a girl, xi, 7 (Univ, 
Goll Lond) with lac sada taps and geist 
inks coding in ons Heads This stage fs oly 
Grown by this example 

“The fol burt of gilt atuco is well aown in two 
“of men, %, 4 (ruses), and 2 (Eanbungh) which by 
{he other examples might be of abou 120. 

‘Over the mums there were usually wreaths of 
flower id the more compact of which are show 
fa si 5, © Usually they were lighter and more 
‘raggiag Prot Newbery has examined all the 
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‘material collect both from these wreaths and alse 
fiom the padding of crocodile mummies There 
was but little to be added to hiv previous stady 
in Hawons, pp. 45-35. 

36, So fae, we have only dealt with the external 
sppearance of the giuznies; the questioa remains 

‘what way was the bulk. and the weight—oftea 
over a hundredweight—made up, To study this 
takes a long time, the complete unwrapping ant 
recording of one mummy being a matter of half a 
‘day's hard work for two or three obververs | We did 
thus completely (1) a mummy with gilt headpiece, 
taking measurements of 196, pieces of linen, and 
‘oting every detail; we thea did (2) a mumeny which 
tad originally had! portrait 27 on it, and was tater 
rewrapped, noting each layer of cloths; also (5) a 
beautifully wrapped mummy of a woman with every 
loth clean an separate. Having learned the general 
system Fexamined briefly (4) Demetria—insciption 
Pl xl, (5) the mummy of portrait 47, and (0) a 
sileface mummy of a man; these latter three 1 
explored by cutting through the wrappings down the 
side and noting the nature of the layers. 

“The weapping of the mummies is of many diferent 
sors, The large covers are either cloth laid ner 
the mummy and turned up aver it round the sides 
denoted as © or shroud cloths fad over the muenuny 
and tucked In round below, denoted as $ The bal 
is made up largely of pads, of every shape and 
sine, folded over anywhere between two and thirty 
two thickneses and of any degree of coanenes. 
“The mast is held together by many spieal turns, 
‘of arrow strips; or by bands over head to feet, 
tied at fotervale’ On every mommy is a special 
‘band up the front, split into a ¥ on the chest, the 
fide ted behind the neck, and cften split at the fet 
‘anid tied round them this forked tie, ¥, i constant 
Tandmark 49 the ease of wraps, about hallway 
through. 

With this notation we ean readily compare the 
wrappings of several mummies, in onder 10 see if 
there was any system ustally followed. On pl xxi 
te nine columas,reenrding the weappins of 8 many 
diferent mummies It is at once evident that there 
fare several constant points in all of them, bath the 
sth dynasty and the Roman. These ae most 
plainly seen ia the last column where there are 
fewest clothe There is the outer sheotd $3 great 
‘seathing of about twenty to fifty tums, the ¥ tie 
tp the front; padding, ¥, lower down ; and another 
‘great mass of turns, 7, of swathing, boldiog the 

















innermost group of doths together. Many of the 
‘mammies agree in ietcrmotiate details, as will be 
readily seen by the saine letter following the 
same line. 

‘6 The mamnny with the git headscase (vist) 
in the fourth colar, being the most elaborate nnd 
‘the must compitely recorded, will now be desribed 
‘in detail, All gures after the subject are inches. 

Outside sive of wrappings 0} =0%7- 

Git headpiece with raised figures of gods 
swodelied i stucon 

‘Git fot-caseremovod ancient. 

Rhombe bandages, even layers deep, ten shombs 
‘on Jength of bids. Each strip formed. by folding 
Alouble and putting folded edge next to butions; 
twp stip folled ipl, mas to Teave both eden 
smooth. Lower strips not much wider than upper, 
leasing wide spaces between thom of lower ers. 
Gik buttons, with seall square patch of gilding on 
che yellow button 

1. Outer shombic bands, top layer 4 wide, mae 
of strips 10 wide 

> Around cages of bay a band, wide 44 to §. 

55 Double tie round neck, 2 wide, hanked, 

ong 73. 

4- Cloth vesined om under body (warp length 
always stated int), suit 

Lower rhombic bands, + wide, folded down 
idle. Pads of loase thread down edges of body 
der thombe Bands end by winding round feet 
‘over top of fot-cae, Gilt buttons on squares of 
loth 13 wide, beneath rhombs, 

‘6. Over bedy, pice with one selfoge, 4430}. 

7. Stip wood around, ending at shoulder, one 
selfcdge, two reverses Made fom a strip 53 wide, 
‘with fringe on one eg, torn into w band 8 wide. 

4 Two loose pads (a) foded in four, at KIS. 

1) scrap of 7 wth fringe, 
apm. 

2 Long spiral bandage beginning at shoulders 
ceding in mide, raw edges, fing on bath ends 

Top 2h 

to. Spiral bandage end at ankles up to middle 
and down again, a not at 153° fringe at one edge 
fd at knot, long 409 

11 Four strips down font, pat in daring winding 
9, 2215, 36% 3h, 36% 2h, 30421. 

12, Loose pads ia from: (#) 3733 quartered j 
(6) 229), one selfedige, one fringe (6) 22% 44h, one 
selicige: (@) 37 x14, one selfedge  (¢) 568 
39X26; folded fn four, selfedge at end; () 3730, 
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fled i ar (2) 337, ed in oars 24 
mp 
"a Spiral bandage, end tucked in at shoulder: 
Ginges at end, one edge split hallway along, turned 
down al sewn to rest, ‘bx 
1. Sear over heady acs halfnay down sides 
ud ing 6 long ter end lose warp 1 ong. 
Toxoh 
45. Left shouller pas: (0) 33815 (0) 15295 
mph; (0) 156103) 13x16 
16, Narrow spiral aew! beginning 3t eek, 
Sox. 
Another, rund showers U82. 
17, Around fect straps with selledse, tw kts 
ann tuo reves inet, “7 
1K Strips round fee 147 x1 and go. 
{y, From ankles upward a spiel strip, erosing 
over nek, hited a 19 ox 
“20 Cloth under body tured up to font rage 
‘one end, turned. warp’ at other. Slfdges both 








sls, 78x40 
31, Pad dow front ends and sides herames, 
$330 


22, Spiral stip, ending at feet, croing at ek 5 
not at 196, Syox3t 

35 Pads: (4) 2012, @) 310, (0) 0%8, GE) 
30546, (0) 3010, (/) 3b 20 (2) 5U*7. (2) 3129 
D) 300, (1) 31 *6, (0 1030 

34. Cloth under body fle over at sides; inge 
inches other end warp 1h vue sll, 37% 30. 

25. Spiral bandage rom shins to eet am up 
nots a 145,335, $2303, 

24 Cloth under body, split at head, ends folded 
sound front, sxs3. 

‘Worn through and patches. 

29, Pads: (4) 0x4 couse, (0) 2816, (38 
() 29%9, (0) stip of finge (GOx2) U9 46m9, 
(a) 47 15, ) 4515, G) JOE CO) 54 CO 
58210, (on) 2541, (0) 271 () Kenge ge 
Tox 3h (9) 27 15, (4) 25% 14 (0) 413.8) 19%" 
(6, 5347, (#) warp end ege 385. (©) 2913, 
(68) 37 47, (2) 3415, 9) 1816, C2411, (a) 
336, (a8) 2410, (ax) 3311, (al) 26330, (00) 
35216, (af) 2216, (4g) 2011, (al) figs ede 
2411, (A) 17x85 (ab) 2215, (al) 3335, 
37, (an) ets, (oo) 2211, Gp) 221, (op) 
1416, (ar) 16% 16, (as) 1515, (a) 258, (Gp) 
(em coarse, others onary linen. 

"28 Spiral bandages round toes and wprard : («) 
123 x 2, (69 x 2), (6) everse at $6, 158 ko, 259 

19 ket, pares 

















20 Head bandage, 3 tims round, 3 turns round 
hin, 7 turns round head and geck. At 191 knot, 
32 knot, end 20. 

Pads (a) on end of toes, fringe end; 30 x 20, 
a xs 
SE. Pads on bead (3) 53% 18, (8) 17 % 16, (@) 
17 x 10, (d) 6017. 

52. Cloth under body tamed over at sides split, 
at hea, ends brought round over shoulders, 72 $0, 

35 Pads: (a) 14 % 30, (8) 20 11, (0.37% 1, 
(0) 06 x 10, (2) WB 15, O23 & 10, (2) 17 13, 
(8) 23 445 (131 15, (8) 32 21 (D Winge eye 
35.5. () S71 (H) 36% 15, () 17 1, 
15% 15, (920 % 47, (1) 20% 15, (@) 18 x 30, (0) 
$4 20, (0) 13 17, (0) 24 % 12, (e) patched, 18 > 
16, (4) 16 47,9) U4 % 32, (2) 4% 2, (a) bump of 
raving, (a) 11 % 30, (a) 9% 43, (al) 17 % 30 

4 Spiral bandaging over back-board, end in 
idle, rans doen to fet () eoarse 192 x 3, (8) end 
behind shoulder, knot at 88, end tg. 

435. Pads at side of buck-board, going down right 
side and up left side ; (a) finge one emt 93 * 14, 
(2) HAG, (9 4 17, ) BIS, © 9G, 
(Py 6 44, Ce) 24% 13, (A) Gx 37) 23.20, 
(4) 24% 24, (two banks of thew, ov) 13% 28, 
(e) 29% 47; all previous coarse, Finer (o) 25 20, 
) 25H (9) 18% 15, (2 stags, 1) 20% 16, 
(28% 17,(0) 18 » 20, (0) 18 x 30. 

536. Spiral bandage, chest down to feet, 135 2 

57. ¥ te bandages ; knot under feet then Knot 
‘over feet; up the front together; Koot on shios 
oot oa navel ; apart over shoulders; knot behind 
ead. 

38 From feet vertical up tack, then spiral down 
from shoulders to fect, turing round vertical a each 
Jap, ound round fet, then vertical from feet up, 
‘knotted to other vertical behind knees 40 fom neck, 
fand at shoulders, 20 frm neck, wound round neck, 
nd knotted on to previous knot at 191, 375 % Uf 

439. Bick-board, a pice of od wood, Morties at 
both sides, not opposite, Wx 3 xt 

“42: Head weap, and tucked in over mouth, # turns 
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ound, 84x 5. 
44, Pads on bead (@) 22217:() S712, 
4 Spiral bandage around fet 6 turns, 158 x 5. 
4S Spiral bandage fect to neck, 366% 2 
44 Head band, tae x 1). 


435. Cloth under murmmy turned up at ses folded 
‘over and tucked dawn over shoulders and toes, edges 
‘aw, ends both warp ends, 93 42, 

6 Pads over body: (@) 13x26, (6) 10%.35, 

3 





“ 


As KIT, (asa (928, 
19% 3 (A) 17 20, UY) am, Us, 
15 = 20 (m) 22.0 18, (15H 54 (0) 16 = 27, 
1938, ) 19% 35, 
 (e) 25 5 (0) 341, 
(iu) 39 % 17, (4) 29 % 18, (3) 38219, (2) 4 3H 
(ad) 24 934, (a8) 17 x 38, ac) 24 x AH (a) 
44% (4, (a0) 27 10; (af) water carrier's pad 
F wide, (ag) weck bed out with thrams, (ef) 
ty x 2t,and four or Bve pads matted together hand. 
‘ody alas bulked out with ravings 
47. Thee spiral bandages from head to fet, and 
round heal agua 
‘46 Cloth put under whole body, turned ap at 
Aides, surplus length tamed over tues wp to knees 








‘The fist’ cloth upon the hair. Kavellings over 
face, 36x55 
Wo Cloth put under bedy aad wrapped over, 


wide 35. 
Pade of rvetings on bey. 

0. Te round wait, an spirally down to fet, 
holding legs together, No wrapping of aren, Rogers, 
loys oF tees separately. 
sem, 0 lower lobe 

7. The other columns to ph xai must now be 
twoted. Taking thine tothe right of the Konan age 
ftom Hayaray the only feature oot found to the 
‘mummy Just described Is the hin, band, 1, wound 
from head to straight down one side and up the 
father, ‘The rhombic bandaging wo 37 was well jae= 
Seev having. been covered over by the second 
fhombic bandaging. whieh was adked on the re- 
fdiog of the umm. The colours wer fresh, and 
tejgum with white on the tops then green white re, 
shite, white white, brown, white base, the inner 
layers cou! not be dintingushed apart The mame 
49 was ouch slidied with hard oil and ves, aed 
the innermost layers could not be separated. Tt 
should be stated hat inthe five enna to the eight 
the actual number of tens ofthe fong spirals were 
‘ote nthe four eas tothe et the length of the 
Dandages was note and the tures reckoned by the 
ireunfrence ofthe mum’; the exaet mums not 
fixed, bat us the numbers whcre counted show wo epee 
larity tot key thatthe number was observe 

‘To the left are sated the wrappings of three 
caer mummies uoraied by Mim MA Murray. 
‘The fet two are published by her in Tie Toms 0f 
Taw Brothers of the Inter one at Hastings she has 
kindly allowed me the sie of her nates. ‘The two of 
the ath dynasty ae mainly eonsstent with the later 











[TE WRAFFING OF MUSOMIES 


system, a wil be sen by the resemblances of the 
Jeers and numbers, The principal difernce i in 
the form and frequency’ of Y tis these ate in this 
earlier stage, X thes, passing from right shoulder to 
left ankle, and across that; the subsequent binding 
of these together in front made the Y form, which 
was later applied as a single band, split at each end 
1 tie round neck and feet. The long bands, straight 
‘down sides and round lad and feet, were alsa 
{roqueat, The limts were each separately wrapped 
in cloths which partly eovered the trunk. The later 
mummy of the xxvith dynasty has no ¥ bandage 
‘recorded ; bat as many of the bands were rotted and 
broken, it may have been overlooked, Now that the 
regular system is before w+—for the fit tiene—it will 
‘be punible to recond the wrappings with more cere 
tainty and disriminatioa in future. 

38. When unwrapping the giltheadouminy, 
‘which as jst been fly described, samples of nearly 
201 the linen cloths were aet aside, and subsequently 
Their gauges were measured; these are stated an 
threads per ich of warp and woof In the table on 
‘pl xxii, with the reference to the number of the 
loth i the account already given, sect, 36. A 
‘peculiarity in many uf the clothe isthe we of doubled 
thread, 10 save Labour in dhe weaving: more than 
half have doubled thread in the woot, and a quarter 
Ihave it i the warp. It would halve'the labour in 
‘the woot but only save a litle trouble fo setting up 








‘than the Tate fabrics. This is «good 
55 out of 42 cloths of Nekht-ankh ex 
is in Gneness, being 112, 126, aod 1st 


the wool Such gauges as 36x 19D and 36% 160, 
36x28 and 542628, 29% 160 and 28160, 2815 
Sod 28X15, 240% 15D and 240x140 are pretty 
Certainly from the sate pleces of st. 
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TUE FVEAMIDAL 


39. Though the cemetery produced no examples 
of burial in oxdioary deess—probably owing: 0 its 
rot being used by Chrstians—yet one litle child 
‘was in the clothes which it wore daring life. Oxtside 


was a ong thick shrowl “Then flowed 8 varas of 
‘coarse bandage from head to ankle, which retained 
© yellow wool dress with two bands of purple Figures, 


Aweked in over head) and fet. Below was a Y tie 
‘over the shoulders, and 3 tums round the tex 
[Next a thick coarse cloth turned up over feet 
als, Then a child's dress lid on the font. having 
{to bands of purple and red flowern Within was = 
‘wrap, and bits of a coloured dress with all the wool 
faten ut by moth before borial On the tedy was 
a pln dress of Gine linen. "The persintence of the 
Y¥ band, where all che of the tandaeing sytem was 
hanged, shows the importance attached oft. (rst) 
40. Two instances of diswvered ties wer found, 
‘though such are very unusual in tite times A 
woman's mummy, along with portrait mummy 46, 
had chombic bandage, 5 layers: pink fot with black 
straps and gold studs, serpent armlets Isis Horas and 
[Nebhat tral on neck, purple robe, and Tong evel 
ff hale, Inside the wrapping, the jaw sas among. 
the ribs, all bones of right arm the pelvis and the 
vertebrae all separate. Above poeta 1, wih three 
Inches of sand between, Lay a woman's maminy 
‘wrapped in plan cloths; within, it hal the hasmeri 
fut ofthe seapulte, proximal ends together tying one 
‘across atone dove, seapula and ribs betwee them, 
loose vertebra, pelvis disevered and leg bones all 
frallel close together. Evideatly. it bal been 
wrapped as entirely separate bones. ts it Wkely that 
any accident fn macerating the boxty—which Ind to 
bbe delivered up after a recognised period—could 
‘possibly have rtnoved all the ligaments of the spine 
find have left the vertebrae apart? Such seems 
impossible, and if s0 we must grant that these were 
Intentionally dismembered in some manner. Being 
‘women it ean hardly be supposed that they had been 
lost in the desert and eaten by animals; even in 
such a case the spine of a eatease holds wether 





CHAPTER VI 
‘THE GROUPS OF TOMBS, 

41, APART from the subject of the portrait 
‘mummies we also cleared and fly examined various 
{groups of tombs which contained plain mommies 
Neither coloured cartonnage, nor gilt stucco, nor 





‘eexorarns 9 


portraits, were found below any of the estentatious 
stone or brick buildings on the surface, except in one 
cease (Nos. 2, 5. 4); and hence all these forms of 
decoration were probably kept in the howe until 
Abandoned by the family. 

‘The most interesting group was thal shows in 
photographs pl. xvi, and the top plan, 1, on pl ax 
"The narthowest chamber had originally been fa one 

ith the south-west. A cenotaphh was built against 
the north wall with a recess in it for offerings, and 
the group painted with Hashet-stands of flowers; this 
fe sen om the ight of the top view, xvi 1, looking 
at east end of it: in font view ofthe south face across 
‘the chamber inthe mid view, 2; and closer in the 
view 5. There was nothing left in the cen in 1888, 
found a glass cup in such a recess (Hace, xv 3) 
Inthe mide of the chamber were built tw detached 
pyramids on square dios. ‘The more perfect ome is 
shown in elevation above the plan, with the cone 
tinuation of the sides dotted up to a point, The 
earest view is of the southern pyramid in lew 
sll 2, ad they can both be seen in view 1. The 
sizes of these pyramids atthe (out of the Nope were, 
northern, 30° fuches on west: southern, 329 on 
north, 347 on west. The angles were, northern 67" 
forth, 67)" south southern Cf" east, Gf” west, 
7} south; there was thas na accuracy about ther, 
land they were only made of mud brick plastered. 
[After these pyramids were built over the rmumies the 
‘northern part of the chamber was bricked across With 
12 ery thick wal, without any opening, ‘This wall 
‘encased one side of the southern pyramid, ami ran 
above a portcait mummy 40, vi, This is one of the 
few insances of « portrait mummy invide 4 chamber 
‘or open exart, and there was ao monument aver it 
te over the three other bodies Tn the north-west 
corner unde the cenotaph were tw Baie, the hover 
‘one that of Heron, whowe inscription ison ph x 3. 

“42 The other burials on the easter side of plan 1 
fhad but alight srapping bound with coarse tapes of 
a beick-red colour, ur none 

‘A sail wellfnished chamber is that marked 3, 
land shown in photograph, svi, 5 The pits of 
burial were very small, and the paving projected wer 
them ; the southern pit had the base eowrse of a stone 
‘enotaph In the sorth-east comer were set in the 
(grund a small flat, ibbed jar a exp with se waves 
‘in the outline, and a smaller saucer, apparently for 
offerings. 

“A lange enclonure is show in plan ex, 3, the 
view fromm the east being on pl. xvi, 4; the Hew of 




















the north-east enclosure of graves is in pl. xe, 6 
‘Tho graves were of brickwork, which in most cases 
had been plastered over No decoration of any Kind 
‘was found on the mummicy, which were plainly 
Trrapped. The direction ix twice as esual with ead 





anorth as it sto the other points which are aboot 
equal The shaded Block south of the south wall is 
ff masonry. 


CHAPTER VII 
On/RETS YOUXD IN THE CEMETERY 


44}, TeMQDES the portraits andthe mommies, 
many other objects were found in the cemetery, 
though theve were mot quite so important ax those 
{oun tn 188; the earlier excavations were mach 
tdvwnbers above the actual graves, while the later 
‘were more in the graves. We here follow the order 
of the plates 

DL aly. To the north-east ofthe pyrasit burial 
‘of a giil lay with the head to the east The 
"mwmmy ws bv ehombic bandaging with it buttons, 
Ait face and yellow-painted bust, and. a footcaxe 
(Over this mummy Tay oth, ad on the lots lay 
the tuys of the gir At the head was a. wooden 
tablet with tenon handle atone ee, 56inches wide 
at top, 3342 at ave, the sides $48 and $245 long. (IE 
this be made by measure it would f 545 and 5:4, 
tbe 7 and 11 units of wsixth of the palm of a cubit 
0f 2067 inches), On one side of the tablet is a 
flnting of a womam sented with legs apart: om the 
biter i a draped man on a chair with high back, 
Iholing a pair uf shears, acd with a cupboard in the 
Wall behind him, appareatly containing tows of rol 
‘This augueate a tallor of Uterary tastes. Above this 
lay stall worden box without the Tid The box 
imevsured 426 and y2p by 215 and 210. Two 
ites botes lay on the Bead, to Kengeeeked on the 
‘cheat anid a amall one (Second the sow) with the 
‘utcgaas bottle upon the thigh The catlass bottle 
ff globlat form fs shown in the mide of the group = 
it in finely worked with 4 wreath round the neck, 
another on the shoulder, ting down the sides, amd 
2 cruciform flower on the base shown separately in 
front ofthe lion. The lid af the weeden tore lay om 
‘the neck; the limestone lion om the waist (4$ Tong) 
the blucyhaed Horus on the knees: with a Site 
ivory bow without a Bd by the Too. The rarest 
‘objects here wore two mitros, made of tioned copper, 
fitting in wooden cases with lids. The ove on the 














‘onjects rouND IN THE CEMETERY 


neck set comes, case 270 cron; that below the 





Tion was concave, case 245 across This whole group, 





"in the Royal Scottish Museum, Edinburgh 
“ee PL se. At the nocth fait of this year’s work 
fa jar was found in a surface chamber, In the 
‘Chamber were lying’ 1, glas ball; 3, eopper oi 
of Thetis; 2,4, 5, three ptery lamp sand 6 7, 
two Gne altars of pottery. The amps might be pat 
to the #st or 2 century, and the coin of Theodosius 
“cems a0 if dropped there later. In the jar, and 
therefore certainly of one age, were 8, lead dipper 
‘with tong bronze handle 10, two very thia gat 
‘an iron knife: 13-15, pottery lamps 

“To the north-east of the pyramid, «group of 
coloured pittery figures seas fund in surface 
‘chamber, The mask 16 and bull 17 were only white 
Sid black ; but the three different figures of Moray 
18,49, 20, weve Fly cared, as alwo the Atys 21, 
Gand bouquet wand 22. The Ti of the Atys and 
‘he bouquet are of plaster. (Munich) 

445. Pi avi Another group found neat thir ts 
shown fn fg ty. Three examples were found in 
{ier places of a ticle with ump rg ted on 
the end, and stil av if glued together, Sige 1. Thin 
lay be ceremonial, we merely a washiog-mop, hardly 
or whitewashing, a» there 18 90 colouring material 
Figs 2 3 ae litle asets of east lad, with caste 
lead indies Bited in, 4 is a rod of glass twisted 
‘mith white thread fa it. 5 i» curious gle bottle 
‘with Tong. neck and bilobed body. 6 is a string 
Sida 7 and 8 are pottery hutches in. which to 
barn eloute lamp, 29 as to sereen it from wind, 
Fig. g ea pottery stand, (Univ. Col) 

Fig. to ea lange lap handle of moulded pottery. 
It represents Diooyoon, and. perhaps Thanator draw: 
fg him away, ad holding a reversed torch which 
Balances with the tiyrses of Dionyson. The emblems 
‘ol the ged ae all anyuad, the mask, cymbals, leopard, 
fpempipes Hue and cantharos (Manchester) Fig 
eins pottery Mrs in an Tadian attitude, with 
basket at the ade surmounted by another figure of 
Horas. 

Fag (2 & half of a sundial of tmestone ; the 
deaing tf the upper surtace is given in pl xxi 1 
tras a concave dial sppeuiately spherical, and had 
Tohcet guomon 232 inches long. placed parallel to 
{he upper slope fom the apex at the left hand the 
norte hole for xing a stem from the gaomon is 
Viable there, The stone fad been much weathered 
fftr being separated. from the other half, as is seen 
‘on the joint surface facing in the photograph. The 























[SDUNDIAL ax INScEHTTIONS 


‘cured lines running: throogh the aie hours are so 
plhced that the shadow of 4 gnomon whose tip. 
reached the mid ine at the equinox sould fall on 
the outer live at the winter solstice. The inner curve 
Thowever, would agree with it on February 43 and 
‘October 30, and if intended for the summer solstice 
it would be in error. As the dial stands ts the 
photograph, the sth is to the left eige of the page, 
the righthand edge is vertical, and the wpper ope 
ints to the pole at an angle of jC) the itade of 
Alexandria being 31° 12 The errocy of the hoor 
Tines are not more than would be expecied im work 
‘of this time, On the top sloping face are two lines 
fawn nent the ege ‘One Is puraliel to the ele, 
tnd therefore the truw worth flaw. The other mects 
iat am angle of 4°48" ond seme as WF intended 
to be used for setting the dal true by pointing it to 
4 polestar at greatest «longation west. The only 
Star which this Soult agree with in Roma tases 
§5.0F 8 Crue mineris, whlch, though of fourth magic 
tude, would be easly ford by being in ine with the 
two front stars ofthe Ilene. This stat was nearest to 
the pole at §30 1c being then 4p" distant, and by 
100 AD. jt was 14 distant ut ws the nbearvation 
as probably not evact more than half = degree 
‘and. very kely a distance observed fn Greek times 
‘was cardett on into Koman wage, so exactitnle is 
oe looked for in the precise amount. Enongh 10 
say that a tine on a polar plane, which fe 4 4 
svkeyy, would serve fey In Koman times t9 adjost 
A dil at the greatest elongation of the pole star 
Which is the ‘oly postion for accurate obvervae 
tion without elaborate instruments, Tam jodebted 
to Mr. EB Kobet and the Kev. F. A. Jones for 
‘notes on this sar 

Figs 13, 14 af two of a group of baskets fund 
‘stacked together im a lange jar; this stool in a 
chamber north-east of the pyramid, near the mur- 
mies 17-19. The baskets were tender when foum!, 
‘but by dipping thom in hot rice-weate they have bees 
‘at kn safe condition. Probably they were left bend 
‘fier holding funeral feast in Uhe cemetery. Pl 
xv and evil sre described in the previous chapter 

46. PL xis. The limestone figure, +, sboull 
rather be in the sex wale, Tae Labyrinth asthe 
‘copy of inscription anil transation is given there Tt 
‘is ofan official of the sisi dynasty, before the age 
Seale with here. (Manchester) 

"The Bul skulls 3, 5, were Round in = seoay of 
Bones of four oxen lying all together burial the 
‘omer of a chamber at the fet of portrait mummy 
































No.1. Thre of thes tad wide hors and one had 
lyre horns.” Whes found they appeared as if they 
stat have en a funeral scrice of Roman age; at 
‘rork went on no sch strfees appeared connected 
with ether Ite burials; and. after some. expmmre 
there was sean the mouth of & sare shaft below 
them. “They are probably therefore ein piled 
coer apt tomb of the ith dynasty; and a Roman 
tomb. Ghumber has been built above the, and 
Irals placed beside them. (Nat, Hist. Mus, 5. 
Reming) 

“Tro small limestone altars were found Jn the 
cxmetery. One partly broken hd figures of flees 
tm the en 4 anda ha bird by 4 sycomore tte, 5, 
Stone sie of the spout. The isrgtons are Meg, 
‘A larger altar hod groups offerings onthe opt 
Sn cures making fleinge tv Os Iss and Nee 
at Zon the sides (Ny Carlsberg) 

“G.I xe. tiwestone head, abt swosthinds 
‘se sn, was found aa chamber t0 the nathan 
‘the pyramid, This iv just where in 1886-1 
fecuned im the plan (Fawr sx) tha ther was 
eoaam sat, which sas Beale. Unhappily 
state ha disappeared beloe the heal wa found 10 
render it value The work of thi though mechan 
‘Ol, hes hep to fairly gvod Greek tations The 
tyes have been of ack and white lasy as 
truncate: dhe Black centres are mow lot ad 
‘nly indicated by the flat ciele onthe white The 
‘one and upper lip had been ancintly Broken off, 
find then remodeled in plaster, which of vate 
‘ccurence. (Ny Carers) 

“The nb tle 3 to 8 ate of woul types an 1 
sa indebted to Prot Eevest Gardner for reading 
some uf them. 

> The igure are af Akilion and his wife ador= 
ing the hawhsheaded Ka, and a gute with the crown 
Lower Egypt, which might be Net of a king 
“To KaMeenis the twice great God, by AMhilion 
son of Akouales, for hime and is: wife and his 
‘aiden Vear 1 Thoth 8 (Cambridge) 

5 Thong mich is host this is seen to reed the 
death of & tad at the age wf $0 with her vi ei 
re," farewel to bh of he, farewell also wo hee 
Thetis nothing stow that abe died at the me 
ime a= the twins; € right be pat up by widower 
ta is wifes death, comermorating thei chien wh 
‘ied tore (Cambridge) 

“+ ~Soukhes Nomographos, ved year gre 
tex’ The som Souidas (lived) 35 years” (Nott 
Aingtamn) tis posible tht this the S... 











ra OMRETS FOUND IN THE CEMETERY 


nomographos jn the Faytum who is named io a 
aro of 158 4, (Cai sat Howe Spe 
Tain, pps 

This an atthe end prt of am hexamer and 
a pentameter, anit appears to read ~ gave thee barial 











instance of a tombstone dated by = reign, and is of 
‘uch interest for dating weh insriptions. (Univ 
Col, Lond.) 

6, This fagraent is very roughly cut, and so 
remains that it ir impomstble to glean the sense 1 
"pears to name the grave of a worn, abo "cheek" 
and * deck,” but that the words were the ends of 
Fhenameters is alow all that is ear 

7." Kephation son of Leonidas lived 48 years 
‘ever to be remembered.” (Nottingham ) 

. *Menandios son of ‘Diodotes, Herak, lived 
uveflen 77-year 

1 sex has been described in sects. 35. 3 ple ll 
linet. 41s and ph xxl fn geet 7.8: 

448 FIC xxiv. The fnsriptions 1 and 2 ate photo- 
‘graphed on pl sil 2,5. They are on narrow stripe 
‘of linen sed for eurimy: bandages (describe in 
Sect. 38), im about the sith dynasty: these had 
been rouned (Roman times. The inscriptions are 
‘exactly ofthe type of thove on the cloth of Khawnue 
Nek (Tomb of Tae Frooher, pq) though longer 
‘und those were cettaniy’ of the sith dynasty. No. 
reads " Nefera (twice good cloth) the Keeper of the 
palace gate Unenofer son of Sebek-hotep the elder, 
Nite health and strength (to him)" No. 2 reads "Nex 
‘Ferns, year 15 40 cloth.» new yeat festival day 4° 

“The demotic insertions are om the Reman 
mummies and Cam indebted to Sir Herbert ‘Thomp- 
‘son forthe translations. No.3 is along a pain cloth 
‘caver (soe sect. 33), and No. 4 is across the ankles 
fo the same murnmy. The place of uther mummy. 
insriptions fy on the ankles, so. probably 4 is the 
‘original name "Prem iom son of Huy, Hawara.” 
“The inscription 3, which is probably below, may be 
that of the owner the mumeny, the widow,” Arsiooe 
(daughter of) HeraQleiv», the woman of Haveara” 
No. § was on the feet of 4 mommy om which carcan 
tures had been deawn (xi 1); ~Ypy the man of 
the Fayum son of Huy” The ttle *the man of the 
Fayury might be a second name, as itis used for 
a name—P-rem.iom—fo Na 4 No 6 was un a 
fed cloth cuver of a mummy across the ankles, 
Ditto) the man of ‘the Fayum son of Huy, 
Mawara’ Seeing that the square f alone is wed 





























for pV la the cartouche of Philip, this oames— 
erally Pyitwe @h—ggests the Greek Phileas or 
Pains 

Some fats should be aot in passing. All of 
thee demos inertia of one fay, thee 
sos of Hay; the mien are all called * man of the 
ayo"; and in three eases 3,4 and 6 Uy are 
‘sit to live at Hetarut, transted Hawara. Ady 
however, thre are in Egypt many places named 
Tawara or Howat, fom settlements of that eat 
‘Ara ibe the connection ofthe ancient and meer 
‘names is questinable The insertion 71 08a, 
fd might perhaps be read by the aid of pra 

No'S is incised on a jar ofthe frm shown. Prof 
mest Gardner reads it as * Koliphonlan reso the 
Jot weight ¥50 ache” 

Nox. 9, 10 are rouphiy incised Coptic names on 
ies," Sumpa and ™ Roun" 

11 i scraived on a yor with charcoal, out 
side sed ies Boh appear 10 be the common 
Greek name, Huboulon 

‘Now fe a fogmont neatly writen later 
duand, * Ecclesia” 

‘Na. 13 ts rely jocse and only to fragments 
‘the ines remain the second is tempting to 
see a rendering of « Semitic name, AbdieSamio, 
“servant of the heiveng” Swmin being wandated 
foto Latin as woitn Now 1g aml 15 are Coptie 
ames on bot 

‘No 16 fe a wooden tabel written with in of 
Diodes) of Avsinoe, who. was an offical of the 
smarket of the cloakeller. “The remaining rage 
tents 47 40 23 afe of marble slabs frm graves, of 
‘hich not enough remain for «certain reaing 

Thane ‘The pettery is all of Roman age; thoe 
‘of the same group are marke withthe same number, 
tut refering to eer bjt 

PL xvi he been aly Uscriba the Bet two 
chapters 

















49. Me. J. G. Milne bas kindly examined all the 
{ragraents of papyti found in the course of the work 
‘Mest of them are so. small that even the subjects 
‘cannot be traced Those worth noting. are stated 
below. A Teter is used for each group of fagenents, 
nd numbers for the separate yieces of group 
Measures ate in mlimetes All the centuries are 

‘A Gox 94 Tes lines practically complete. An 
aacknomledgment of the return of tools?) lent “in 
the thirteenth year now past” Ist cent. 


ueserns 


B. gox 87 Rect, Beginnings of 6 fines, ap- 
prrently accounts. Verse Mides of 7 ines Hat of 
rammes with descriptions of house property. 1s cent. 

10194. Middle of 15 lines from bottom of 3 
ocuiment, Details as ta transferred properties, ith 
references to the records of the 11th year of Hadvian, 
127, AB, This was folded up and placed on the 
portrait 1, vil, tucked beneath the bands. 

D, 108 65, and 50 x 51. Two fragments with 
beginnings of 10 and 5 lines, apparently a letter. 1st 
or ant century. 

'E, op x 106, Three connected. Fragments, with 
parts of 8 lines, the whole extent of an onder to 
Herakleides the banker to ay a sum of money 











Dated in the reign of Domi 
‘JO, 135 = 142. Parts of 18 lines from dhe top 
of document. Census return of 103 A. ia the die 
twit of Dionysias 
Ki). 140 «42. Parts of 1 lines, st dated io 
reign of Hadrian. 


(G) 1529015. Parts of 21 lines, whole extent of 
‘agreement relating 10 leased Tan in village of the 
division of Herahieides, one party registered a the 
Wermouthiae district Dated” inthe 8th year of 
Hadrian 

LG). 20% 75 Ens of 9 lines from bottom. 
Letter, dated 27 Pakhone year 6() of Tiberias or 
Calin 

NG) Wow Us. Twofeagments, Vers. Pars 
of 17 lines, apparently scenunts with reference to a 
date nthe reg of Chuan 

(0(2). 40 % 105. Parts of 12 tines. Eleiac 
owe refering to Mesopm 20d century. 


CHAPTER VIII 
MEMPHIS. 


40, TWE excavations at Memphis this year were 
‘on three plots of ground. One plot, No. 45, of a 
third of am acre, near the colossus contained the 
hind quarters of & colossal sphinx, the remainder of 
Which ran on into a different property and. has not 
‘yet been cleared some lage blocks f limestone, and 
headless statue of a vicier were also found here. 
‘Another plot, No. 17, of about an acre, in the Ptah 
temenos east of Mitrabeneh, sas cleared ie alternate 
blocks, descending to over twenty-five feet ia very 
tough black mud, but no sculptures were foved in 
the parts cleared, and the intermediate blocks were 
therefore not moved, A third plot, No. $4, south- 





33 


west of the Siamen building (see Jems, 1. phi) 
was excavated as the owner fad been finding sone 
fn it About half an acre was tured ove, beside a 
trench in the rest of the ground. The foundations of 
| church were cleared, which proved tu be formed of 
blocks fom the Ramessde temple of Ptah. All the 
seuiptures were epied, and many removed, These 
wil be best described by following the order of the 
plates 

51. PL xxvii, This fs patt of a lange some of 
the king effing to Ptah in bis shrine. Tt has been 
reconstituted from five boeks, the connections uf 
which are only iferred. The god promises the king 

give to thse Yo make multitudes of festivals 
‘ternally” “The largest block, with the figure of 
Pra, has originally belonged to an eaticr temple, 
probably of the sith dynasty, as it has a Ahaer 
‘omament along the present base of it. 

Pixel It is not known whether the two lange 
blocks at the top of this plate are from the sume 
wall, That the top band Of signs fe nearly of the 
same height, and the signs read the sime way, points 
1 their being originally connected. It is probable 
that when collecting, building material from the rulned 
‘temple; neighbouring parts would be taken together 

‘Tee lefchand block has the usual titles of 
Kareysn 11, and part of 4 hand showing where the 
figure of the king had been below. Another block 
with the figure on i may probably belong here, as 
shows in the plate. (Hibbard Mus, Chicago) AW 
‘unwssal column of text infront begins with an 
‘address to the king. by the sixth hour of the night; 
the hours are not kaywn 10 be personified like this 
elsewhere. On the right hand of the plate the top 
Hine refers to “the stars the fixed ones” Helow are 
‘tro apparently Libyan figures, who sect to be spi 
‘which are called on 10 “give all power from Arren 
and give all stability from Ha” These names are 
Perhaps enknown so far, as they do not appear in 
Tansone (Cambridge) 

‘Below in the plate are a part of a stand of offer- 
ings and two pieces of a scene of Khentament and 
‘1 godewin a celestial boat amid the stars, with two 
Sons of Horas before it and two similar figures which 
prcbably flowed 

PL xxix. The seulptures here hardly: need any 
notes; the present places of those brought away are 
2 follows: the two groups of oferings to Cambridge 
and Carlsberg; the figure offering incense and the 
‘lock saming the mena? and sistram, also to Carlsberg. 

PL xxx. The top block on the right has 























a 


appacenty the lower parts of the beads of Hath 
poles the sctin showing the depeh of rit fs given 
below them. Below that fs the carious palimpuest 
Mab; the fest inscription was aye aunt or; the 
second ne nati se anbh; the thind i mma ley Posh. 
‘From the syle it seems thatthe Srst is ofthe xvilith 
‘dynasty, the second of the xisth, and the thid may 
bbe a reuse by Ramessu 111 or IV, judging by the 
soarseness and depth of the cutting. (Marchester) 
‘The two fGyures of Taurt on the slab below are 
fuyusual AC the base iy part of a door jamb foun 
the tomb ofthe "scribe of the treasury ofthe lor of 
oth Inods, Hora” ‘The nue and office are both 20 
‘wal about the xinth dynasty that the person canoot 
he ientiod ; he aight well be Hora with the samme 
tie in a Turin papyros under Rames I 

52. PL xxx At the top isa group of goh work 
Which was found together, close to the worth side of 
‘the great dividing wall of the town, which continues 
from the south face of the great temenon This 
roup as about half-way from the temevios to the 
feast se, ard below the level of the base of the great 
wall. In the photograph the two linge matwes are 
‘of very thin gol filled up by « Tight prow plaster 
bray. ‘The circles and connecting nes near the 
‘end are a degraded copy of Mykenaean long srull 
pattern. The gull earings ate of forms which were 
‘wed from 1260 BC onward, Probably the whote 
soup iy of about 700 Ke (Univ. Coll) 











Felow ie a group found to the north-east of the 
revious, sot far from the east edge of the mounds, 
The die ls about $30 1c. by the punched Greck 
coins which were strung with it. The open-work 
silver beads at the top are like thove of the 2bxth 
dynasty, but simpler The two gold eatrings are 
rather Iter ip syle than those above. The second 
Tine is of heavy silver beads, multiple globules, or 
hexagonal The third and fourth line are of agate 
of poor and fate forms, together with the to cols 
with square incwse reverses bearings traces of a type. 
‘The middle figure isa silver one of Nefer-atmu, 

"At the base is 4 sell limestone stele of Apis 
“The sxcred bal, apparently mucumifed and enuchant, 
{is in hi afine, of wich the front an side are shown, 
1 is of epen-work joinery of wood, with a cornice of 
turaci The shrine te in a sacred bark placed upon 
‘wheels shiwing that this proceional bark was drawn 
About in the ceremonies. (Cambridge) A welhpre= 
served stele with the same subject 1s published ia 
the Monumwins Dicurs 

At the left side ate a limestone capital and band 
‘of foliage, rom the church south ofthe Peal teen 
“Thove are the only remains of the building and date 
ft to about $20 41 on comparison with the work 
‘of Theodore, and the capitals of Mercuriae at 
'S. Clemente The foundations of this church were 
formed of Blocks from the temple of Ptah, which are 
ppablisbed in pla xxvii tox 
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